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Compelling Drama 

I F DRAMA , as is said, is caused by conflict of 
human emotions, then "Playing With Souls" 
is dralna in the nth degree. 

For this ph otodratna, adapted from Countess de 
Chambrun's com pelling novel by C. Gardner Sul­
livan, is marked by continual conflict of human 
will and emotions. 

H ere we have a situation unique in screen annals. 
A home shattered by divorce; a wife caring for 
eternal youth only; a husband seeking to regain the 
love of a growing son, and a boy so neglected by 
both parents that he believes he is an " unwanted 
and nameless child." 

Out of this maze of tangled domestic relations 
comes a drama so startling, so fas cinating and so 
unusual thai it will fi rmly hold the interest of 
everyone 'who sees it. 

"Playing With Souls" is the ultimate in enter­
tainment. It is a great pictu,re played by a great 
cast. 

/ 
JOHN GRIFFITH WRAY. 
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CUhe THOMAS H.INCE CORPORATION 

SINCERITY I( eynote of Present Day Exploitation 

GJHE STANDARDS of picture-selling are higher than they used to be. Just as the 
screen itself appeals to audiences of growing discrimination, so does screen 
exploitation improve. For one thing, the abuse of superlatives (an heritage of 

circus bill-posting days) is being abandoned. Over-use of superlatives tends to destroy 
a distinction that should be maintained in film productions and all other things. 

The billboards of today show a very changed tone compared to those of past years 
-a keen, adroit psychology supplanting that pale, overworked drudge, the superlative. 

Truth has an inscrutable way of revealing itself and our great industry is learn­
ing that the one sure test of exploitation is-

-its SINCERITY ! 

That is why picture-selling tandards are finer than they used to be. Playing with 
words is especially unnecessary in this array of the attractions in "Playing With Souls." 

"Playing With Souls" has unusually responsive exploitation values. 

It is a box-office picture, of the hard-to-find sort, yet withal sincere entertainment. 
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Th e SILVER SHEET 

MATHEW DALE, New York mil­
lionaire, pursues dollars while his 
wife, Amy Dale, pursues pleasure. 

So their kiddie, little Mat, at the age of 
four reall y knows neither of his parents. 
It is then they separate, sending him to a 
boys' school in France. 

The years pass, Mat feeling keenly hi 
parents' neglect. Amy leads a fr ivolous 
life in Lond on. Dale is buried in big busi­
ness. Mat, approaching manhood, falls in 
love with lovely Margo Florian. 

Whil e courting Margo, cruel suspicion 
convinces Mat that his lifelong isolation 
from his parents is to hide a chapter of 
shame in their past. In sorrow he resolves 
to bl ot out hi s own life in dissipation. 

At an elile P aris cafe, Mat meets Bri­
cotte, a petite but shameless cabaret girl. 
She charms him . He spends his money 
r iotousl y. 

About this time, Amy comes to P aris in 
quest of beauty treatment. Dale also 
comes from America. On his arrival at 
the office of P atin , his P aris banker, Dale 
is confronted by Mat who, of course, does 
not recognize his fa ther. Sick a t heart to 
find h is son becoming a cad and angered at 
a bit of insolence, Dale fl oors him. 

The boy gets up smiling and offers hi s 
hand. Th en Dale thri lls in the knowledge 
that his son is worth reclaiming and re­
solves to undertake the task. He in troduces 
himself as " John Kester," saying he is an 
associate of the fa ther, and gains a place 
in Mat's friendship. 

The pair fare for th into Montmartre 
night life. To save hi s boy from a dis­
astrous infa tualion with Bricotte, Dale 
"cuts him out" by attracting Bricotte with 
his wealth. 

Dale deliberately showers presents on 
Bricotte, then arranges to entertain her in 
hi s apartment knowing that Mat will ar­
r ive before Bricotte leaves. 

Dale's plans succeed admi rably. Bri­
co tle dr inks heavily, boasts that she has a 
beautiful foot in sp ite of light shoes worn 
by women, and pu Us off one stocking to 
prove it as Mat enlers the room. 

The boy is furiously angry. He ees 
Br icolle as he reall y is, and believes his 
fa ther 's " friend" has double-crossed him 
and taken his girl. 

• Ina 
Mat soundly berates Bricolte, then his 

father, and turns in anger and leaves. 
Mat is now thorou ghly angered at the 

seeming duplicity of hi s only fri end , and 
determines to have his flin g regardless of 
consequences. He sinks lower and lower, 
making the round from one place of sin 
to another. 

CAST 
Motflzelf j)(J/e. - Clive Brook 

/ 

)/ulfhew fJU!e j --Buskr CoJJier 
lJrlCO!te, - Jacqudinc Lo&an 
J/o{Yo -- Mary Astor 
JillJJ IJole, - Belle Bennett 

While in an elaborate gambling hall he 
loses hi s las t franc, and is befriended by 
an overdressed woman who is having much 
luck at r oulette. She is a llrac led to the 
handsome youth, and he is desperate. She 
loans him money, which he promptly loses. 
They leave the gambling hall and go to a 
balcony room where a flirta tion is in prog­
ress when Mat's fa ther appears. 

Dale hears his boy's voice and goes to 
the balcony room , confron ting his ex­
wife and their boy. There is a tense scene, 
the mother fri ghtened a t the sudden ap' 
pearance of her former husband, the boy 
again furious for hi s fri end's interference 
in his afT airs. 

Dale fin ally manages to get Mat back 
to the roulette wheel. Then he faces hi 
former wife, and in no uncertain terms 
tells her that she has been flirtin g with 

[5J 

her own son, over whom he is watching in 
Paris. The woman is stunned. She rushes 
from the gambling hall in a panic, after 
Da le has warned her th at she is not fit to 
associa te with her boy, and th at he is 
never to see him again . 

Mat come back to the balcony and 
lhinking "Ke ter" has double· crossed him 
a second time, departs in anger. But Dale 
find s him once more, this time in a low 
dive where Mat has forged his father 's 
name on a check. 

Dale remonstrates with Mat, and tries to 
lell him wh at a serious thing he has done, 
lhat he has committed forgery and might 
be severely punished for it. 

Mat, however , cares nothing for any 
possible puni shment. He is determined 
to drink the dregs from his bitter cup. 
Deserted by his father and mother, as he 
believes, and unworth y of the love of the 
girl he really cares for, he decides to end 
it all. 

Dale lears up the check and pay lhe 
bill. He intends to take Mat awa y with 
him, and try and reason with the frantic 
boy. As he turns to leave the dive, he 
finds that Mat has dashed out. The father 
fo ll ows the boy through the streets of 
P aris, and to the embankment of the Seine 
river , where Mat leaps from a bridge into 
the icy waters below. 

Da le plunges in after hiJ;l1 , and with 
difficulty rescues Mat. He t~ll s him he is 
hi s own fa ther, believing that Mat had 
learned to really like the man he kn ows to 
be "Kester" his father 's fri end. 

On the contrary the boy spurn s his 
fa ther , curses him roundly for the decep­
tion , and half deli rious is taken to a hos­
pital where he comes near death from 
pneumonia. 

Dale takes Margo to the hospital and the 
lwo are united again. Love welds the old 
attachment, and bring about the recovery 
of Mat, who finall y sees the light and for­
gil·es' hi s father. 

Th ey are married at a beautiful church 
ceremon y. Am y learns of the match and 
deeply repentant, secretl y watches the cere­
mony from a pew. But Dale spies her. As 
the honeymoon carriage bears the happy 
bride and bridegroom away, the older lives 
of Dale and Amy flow together again. 
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Th e SILVER SHEET 
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IS 
THE sobbing note of a violin 

stole from behind a high • 
wall of sets. The pleading 

tones of a man's vo ice mingled with the 
whirr of a grinding camera and the sput­
ter of lights. 

It was Director Ralph Ince and his 
troupe, hidden away in a corner of Stage 
2 on the Ince lot, filmin g some of the most 
poignant scenes in "Playing With Soul s." 

These were the scenes in which a frivo­
lous mother , mysteriously attracted to a 
strange yo uth , wa smitten with the trag ic 
truth that he was her own son! 

The pictures on this page, as well as still 
pictures can, depict the mother in her first 
moment of interest in thi s handsome youth 
as he wagered and lost hi s las t franc note 
a t the roulette wheel. 

As he was about to depart, she offered 
him money. 

He hesitated. She could see that. He 
was not a man accustomed to accept money 
from a woman. But there was despera tion 
in hi eyes. 

So they went to a quiet table on a bal­
cony. The woman ordered . The silent 
footed waiter stole away. 

Presently the curtain parted and there 
stood a fig ure more tartling than any ap­
pm·ition . It was- . 

- the boy's FATHER! 

The fa ther (Clive Brook ) knew the boy 
was his son. That was why he was g iving 
these nights III Paris to watchfulness. He 
was guarding this de pera te yo uth , saving 
him from predicaments of his mad folly. 

The boy knew neither the gra y-haired 
and kindly man a hi s father , nor the 
gaudy and perfumed woman a hi mother. 
But he noted, narrowly, that they recog­
n ized one another. Old fri ends, they told 
him . But he did not dream that they were 
divorced man and wife- hi s own people. 

It was then that carele s, elfi sh, shallow, 
pitiful Am y Dale received the b low that 
knocked all the gay impul e he ever had 
from her silly be-wigged head forever. 
She learned that the winsome, neglected 
youth that had so attracted her, was-

- her SON ! The baby he once loved 
and cheri shed. 

Here i · a situation seldom equa ll ed on 
th e screen. It is drama- drama in its 

GOD GAVE A PRECIOUS GIFT INTO 
T HEIR 
C ARE 
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naked state-confli c t of human emotions 
at their peak. 

The boy-neglected by both parents and 
left to hi s own devi ces at a French school , 
knowin g neither fath er nor mother and 
growing to manhood without their care 
and affect ion. 

The father- lost in m oney m akin g until 
it was too late to save the love of hi s wife 
and son, then dedi ca ting hi s whol e I ile to 
" lea rn ing peopl e" tha t he might win back 
the affection of his son. 

The mother- having been without the 
affection of her husband for years before 
they parted, then stri ving endless ly for 
e ternal youth and beauty that she might 
charm oth r mcn. 

And here, in a side room of a Paris 
gambling hall the three meet f or the first 
time since the boy was a toddling baby. 

The fa ther find s his ex-wife flirtin g with 
her own son. The m other finds her ex­
hu ban d watching over lheir boy. The 
boy understa nds nothing o f the emotion al 
strain under which hi s parents are labor­
ing, in fact he does n ot even know who 
they are. 

He re was a s itu ation that required the 
most clever handling, the best fin e se at 
the hands of the director a nd actors, and 
absolutel y sincere work on the part of the 
latter. 

It could not be "shot" in haphazard 
fashion, fr om the script. It mu st be stud ­
ied, and planned , and studi ed ao-ain to get 
every bit of drama out of th~ situ ation 
witho ut overdoing it. 

"Camera," sa id Direc tor Ral ph Ince. 
Buster Collier , the boy, and Belle Bennelt, 
the mother, are sea ted at the tabl e <T la ses 
f . . h ' b o wIne 111 and. The cene has been care-

full y rchearsed, time and again . Into the 
action the pl ayers throw ever y energy, 
carefull y f oll owing the commands of the 
directo r. 

They are working up to the climax of 
the scene. Something is wrong with the 
lights, it must be done again. 

Patientl y they start at the beg inning. 
Every ge Lure, ever y glance, exactly as it 
has been rehea rsed. 

"Fine, fine," say the director , " keep 
that going . Keep it up! " 
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Yonng Mat learns I,hat his elderly and watchfnl corn panic-n, whose gentle advice he had so oft en 
scorned, is none other than his own falh er, yet nol at all Ih e cold, lInf eeling parent he had creater! 
in his ch ildhood imaginings. 

The curtains part and the fa thcr stands 
looking into the room, stern and forbid ­
din g. 

A fri g htened g lance fr om the mother, 
who appears to be a bout to faint. A look 
of di g u t from the son, who thinks hi 
fath er 's fr .iend , as hi own parent is known 
to hi m, is snooping about followin g him 
aga1l1 . 

It is the "b ig cene." It is the tense 
moment when ANYTHI lG can happen. 

That was what was go ing on behind th a t 
wall of sets on Stage 2. The actors were 
laboring Lo g ive a ll that their own so uls 
wou Id yield up , to pour into this tremen­
dous episode every utm ost measure and 
shade of emphasis a nd meaning. 

Th e peo pl e who wa lked to a nd fro 0 11 

th e starre on the other s id e of that wa ll 
of sets, a few feet from the tab le where 
these peo ple acted and whcre th eir di rec tor 

lea ned over them a nd adj ured thcm a nd 
the violin shrill ed a nd sobbed- those peo­
p le on the other s ide were thousands of 
miles away fr om the littl e g roup hidden 
so c lose to th em. 

The sO llnd of carpenters' hammers was 
not heard . 

Voi ces fe ll on unheeding ea rs. 

The murmur of co nv e r sa tion mca nt 
nothing to the tense actors in thi s lilli e 
dra ma, as they forgo t everything but thc 
important work a t hand . 

Even th e st ream lets of Ca lifornia un ­
I ight th at sent it bright shafts through 
ri ps in the d iff u er curtains ove rhead were 
not noti ced . 

Th ey we re in a world apart from the 
I usy, ha mmerin g, whi tling sLudio on the 
other side of that wa ll of canvas. 

Thi s was Paris- wi cked Pa ri s, by night. 

M& PROVED UNIf()f{fIlY 6!IARDIANS 
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H'lLD PARIS · CAFES 

A fas hi onahl e ga mbling hall , 
patronized by modi sh wom en and 
di s tin gui shed men is Ih e fal cd 
spot whe re 1at mee ts hi s mother. 
At a ba lco ny overlookin g Ih e 
ta bl es occurs I he pat he ti c e pi sod e 
wh ere he jes ts over a w in e g lass 
with th is woma n he be lieves to 
be a stranger. 

-I 

T he Dead Du ck Ca fe is a fas­
c inating backg round to mu ch in ­
lense drama ti c ac ti on. In thi s 
gay Montmart re re ort, Ma t Dal e 
( Buste r Co lli e r ) mee ts Bricolle 
(Jacq uelin e Logan ) Ih e bull er­
fly , and is saved from a dan ger­
ous infatuat ion for th e dan ce r by 
hi s wat c hful f at h e r (Cl ive 
Brook ). 

A wicked but pi c tur es que 
Apache dive, where young Dale 
descend s in hi s mad reso lve to 
ruin himself. Bri eolle find s him 
here and she fi ghts savage ly with 
a nothe r cafe g irl who, he us­
peets, has supplanted her in the 
ri ch youth's fan cy. 



Th e SILVER SHEET 

P ARIS CAFE scencs are favo ritc 
photop lay a tmo phere. Tn " P lay· 

. in g With So ul s," rousing a nd un­
usua l ac ti on occ urs in thi s setting, which is 
a triumph a nt touch of rich and acc ura te 
s tagccraft. 

No deta il wa spared by Direc tor Ralph 
lnce in depicting the wild ni ght lire in 
th e e fascin ating cenes. And three dis­
tin t a nd separa tc episodes occur in these 
p lcasure palaces which have mad e the 
na me of the Montmartre kn own aro und 
the world . 

. Besides the atmosph eri c allurc, a s tar ­
tlJllg fi ght scene of stark reali sm occurs in 
one of the cafes-an Apache di vc. 

Jacque lin e Loga n, a Brico llc, maddened 
by jea lousy, makes a bitter fi ght to rega in 
the favor o f her lost love r, yo ung Da le. 

This hallie of hearts is beyo nd questi on 
a directorial achielrement. As to the act­
ing, it was too nearl y actual to be classcd 
as pantomime. 

Mi Logan 's (Yown was ripped fr om her 
body in the fi g ht. She was sc ra tched a nd 
bruised so badl y that a ph ys ician wa 

moned to he r d re ing r oo m a fte r th e 
fra cas . 
. Her adversa r y, a high-cas te Span ish 
lady of r omantic ca ree r wh o appears in thc 
films as "Carmen DeB lasco," was likewise 
injured .in the reali stic fi ght. No fan who 
secs thi s grea t cene wi 11 ever ask : " Do 
they rea ll y fi g ht in the pi ctures?" 

. Besides this rca li stie scene in the Apache 
dive, there are two oth er wondrous seltin o-s 
portra ying Pari s ni (Y ht life. One is the 
Dead Duck Ca re, a very e lega nt cafe a nd 
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dance hall, where li g htl y-c l a d danc ing 
girl s entertain whi le Paris ia ns dine and 
dan ·e. 

yhe third cafe scene shows huge gam· 
b llllg r oom , attached to a favorite r eso rt 
of Paris. H ere the ni ght life is a t its most 
'hecti c tage. W omen in e laborate go wns 
a nd men in evening c lothcs are seen pla y­
ing [ or high stakes, with g reat excitement 
cvcr ywhere. In this scene, and in the rooms 
adj oining, comes one of th big dram atic 
" punche " of the stor y, where the Bo y a nd 
his divorced fath er and mother meet the 
Boy in the midst of a flirta ti on w itl~ hi 
own m other, and not kn ow ing either his 
fath er or mother. 

Such are the wild Paris cafes in " Play­
ing With Soul." 
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- AMERICA' TASTE in mot.i on picture 
entertainment r oll ows so close ly A merica's 
tas te in fi ction , which in turn parallels 
American life is: 

ACTlO and LOT of it! 

This is the observatio n of a CritIC on the 
Los Angeles Daily News, who goes on to 
say : 

" The fact th at patrons of picture palaces 
who, hav.ing had oppo rtunity to express 
the ir indi vidua l opini ons, have vo ted heav­
il y for melod rama bea rs thi s out. What 
contain more actio n than melodrama? " 

The a bundance of melodramati c action 
in Coun te s de Chambrun's urpri s in g 
manuscript of contincntal life won its suc­
cess as a widely read noveL (Scribner's) 

Co unte s de Chambr un knew her charac­
ters. Before her marri ao-e, she was Clara 
Longworth, a si ster of Cong ressman ick 

Th e SILVER SHEET 

tY,,,........, 

Longworth, staunch Re publican " whip" in 
the H ouse, and a member of the Longworth 
famil y of Ohio whose c ion for genera­
tions have becn conspi cuou in diplomati c 
and po litical c ircles. So the a uth oress had 
a compelling rea lism at her command. 

Sex? No. Characte r tud y? It doesn' t 
pay. Reform ? Loud laughs. Romance, 
adven ture? Sometimes. MOTHER PIC­
TURES? Yes, a lways! 

But " Pla ying With Soul s" is more th an 
a "mother picture." It has a ll th e lure 
of sex drama in its glittering ga laxy of 
gold , go wns, girl s and gayety. 

Now, jn the C. Gardncr Sulli va n screen 
versio n, with the clear-cut directorial trea t­
ment of Ra lph Ince, " Pl ay ing With So ul " 
has become an even more r ousi ng story of 
Ameri can life in the world's ca pita l of 
gayc ty- Paris. 

It has adventure appea l in the pass ion­
a te quest o f a yo uth madd ened by hunger 
fo r mother love, for f ather love, instead 
of do ll ars. 

ot a story forbidding in it impos ing 
s pl end or of scenes and action. Rather , a 
stor y th at invites thought and sympath y 
and one that certainl y offers innumerable 
expl o itati on ang les. 

" Pla ying With Souls" has a ll the finer y 
of socie ty drama, without the limita ti ons of 
dra wing room p lot. 

It is FATHER-MOTHER-SON d rama, 
embracing the g rea test theme of thc sc reen, 
packed with me lod ram ati c thrills. The box-office is the goa I of exploitation . 

Tha t is why exhibitor al ways are inter­
es ted in the question: " What is the g reatest 
box-office theme ever a ttempted ?" 

Those are some of the best reasons why 
"Pl ayi ng With Soul s" i destined to make 
a hit with Amcrica's motion picture taste. 

FILMS GIVE 
IMPETUS TO 
BOOK TRADE "wJ,;,h 

./ - I I . ".1 
I i 10 ( 'TI/\I' deal to 
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* rl attack. 
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:ona tion 

PLU'rNG \\ ITlf SOUtS [ J35 

in no w~y diminished its effectivcness. Since Youn ' 
\lat had bel'n left m JIIS lIlother's cart·, ccr'a"ll~ 
IIothlOg '0 <.dutary as th , knock-out 1>1,>1\' h:ld ("UII," 

to him. There was only one trouble with It: It had 
been lJO\rponed too long. 

The painful reaction from physical violencc W:t, 

now upon the fathcr. He was breathing heavih·. l 
wave of shame and eompunctlon reddened his 'dark 

face;he felt profound d";::ust with hi"""lt, inren'e 
Joathlng of the gleeful el"rks who h:lJ ;.;rinnin'l \" 
watched the dialogue preceding the blow, and ,:;,;, 

were n~w !-howmg them elves ktfn1y apprcciJriyc 
of the dIScomfiture which had come upon ··thc I> . 
nephew." Thcy were feel in" on th'.,·r I'.,rt .n s 
l' ,." ...." (JllI tt' a 
Ively sense, of sympathy for the el(ll'rI)" ;.:enticman 

who used hI S fists so welJ, and whom a moment a '0 

they had btl'n ready to treat with a COUlt'"') 'lui~e 
3> Scant "" that which had been shown hlill by his 
~on. The ~ttnograJo'hcrs were giggling. nil' CSCt l~ 
she of the "de-curls, who had cmitted OJ shrill screa~1 
~hen the youn;: man ftll, and Who was nnw clutch­
mg at the. frill .of her blouse and .jacu"'ttn,: with 
automatiC It.eratton: " O h 111)" GoJ I 01 . G d I . 

. he kdled'?" ' . I, m) o. IS 

A.s·if .in answer to this quer)'. young M:lthnv 
:~OI\~} l:,cked hllmclf up, caffled hi., ci..:ht hand to 
,liS .. row, and thrn. with ::1 ge_ lUre" a:-. charnlln~ .l:S 

I t \'\. .IS unfore~een, held it Ollt to his :tnt;lgonl~t. 
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The Gilded 
Youth is seen in 
three ages. Tiny 
fI elen fl oge 
{lef t} is the Mat 
Dale of in fancy. 
D on Marion 
{above} is th e 
half grow n 
youth. Vigo rous 
young manhood 
is de p icted by 
"Bus ter" himself· 

cr flump s as 
BUSTER COLLIER as Mat Da le is 

the pawn with which his p are nt s 
gam b Ie in "Playing With Souls." 

Therefore, the story revolves abo ut him 
and gives to thi s ri sing yo ung artist one 
of the most forceful roles of his intere ting 
carcer. 

Among conn oi se urs of acting ta lent, 
Co llier is regarded as one of the most 
promising fig ures on the screen tocta y. He 
is a ha rd wo rker, consistent, in tensel y 
earnest and of a perso nality as wh ole­
some as it is vigoro us. 

But "Buster's" success is by no means 
all ahead of him. Yo ung though he is, he 
is a seasoned troupe r and well -kn own and 
pop ul ar enough with a wide fa n following 
to be a real draw ing cardin a ny theater. 
H is name on the cast adds exploita tion 
value to any picture. 

Buster comes fro m a theatr ical famil y, 
and h is talents are rightly inherited. His 
fa ther is William Collier , the celebrated 
comedian. Buster was born and educated 

in New York City, and his stage ca ree r 
began when he wa sti ll a boy. He p layed 
in "Ca ught in The Rain ," " Wh o's Wh o," 
"Never Say Die" and other stage successes 
befo re leav ing the foot lights for the Kl eigs. 

Since entering pictures Bu ter has met 
with unusual success. He a ppeared with 
success in "Sec rets of Pari s," "Enem ies of 
Women," " Loya l L ives," "Fool's High­
way," and man y other im portant pictures, 
and now finds the greatest role of hi s 
career as the Gilded Youth in " Playing 
With Souls," the new Thomas H . Ince 
Cor por ati on-F irs t Na ti onal offering. 

In " Pl aying With So uls," th e "gi lded 
yo uth" is a headstrong fl edgling who sees 
the lights and shadows of life in heavy 
contras ts; his woe is complete and effacing 
when he becomes wrongly convinced th at 
he is nameless; and h is almost savage 
plunge into a mad pleasure world gives to 
the screen r o le a peculiar emphasis. The 
r ole fits Collier. It is positive, emphatic. 

There is another audience " pull" in 
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Co llier 's ingeniously co ns tru c te d ro le, 
which can be exp la ined by sta ting the oft­
hcard saying that in the emoti ona l life of 
ever y yo ung ma n and ever y g irl there 
co mes two loves. 

One love i wholeso me, pure, eleva ting. 
The other is withering, devas ta ting. Yo ung 
Ma t Dale tas tes these two loves, bitter and 
sweet, in " Playing With Soul s." 

Br ico tte, "sweetheart of the Montmar­
tre," is the bl ast of pass ion in Ma t's yo uth­
f ul despair. Jacque line Logan is Brico tte 
and never has she a ppeared more pi qu antly 
allu r ing. In poise, expression and tem­
per ament, Miss Logan str ikes a high dra­
ma ti c note. 

The balm th a t hea ls wou s of so rrow 
is the p ure love of a good woman. Margo 
Florian is good . She i magnetic, too. 
Mar y Astor as the true swee theart is a 
warm glow tha t re-ki'1dles the fire of hope 
in the boy's breast. 

Tnis is the emotional setting in which 
Buster Collier triumphs as a gilded yo uth_ 



The SILVER SHEET 

T HE ONE SINCERE and important 
fun cti on of the s ilver shee t is to 
mirror life so trul y a nd so p oig n­

a ntl y th at its lessons arc brought home to 
eve ry heart with te lling force_ 

ome ~ i ctures pe rform thi fun ·ti on 
more creditabl y than other because ever y 
fini shed sc reen producti on is va rying ly 
composed of f oul' essenti a l e lemcnts. They 
a re : 

tory. 
Trea tment. 
Cas t. 
Titl e. 
In stor y se lecti on, there are legitimate 

limits. Bad stories- th at is, sto ri es with 
un wh o lesome themes- l11 ay make money. 
But in the long run , they keep a udi ences 
out of theater s. Bad tori e are bad busi­
ne in the same way that notori ety is bad 
p ubli c ity. 

Trea tment is a lm ost as importa nt a n in · 
g redient a the stor y itse l f. In treatment, 
a producer can re fl ect his own pe rsona lity 
just as urel y as can the a utho r in th e 
printed work. 

Trea tment of a p ictu re con ti n ues after 
the film reaches the exhibitor's ha nds. By 
projecti on, a tmospheri c pr o l og u es and 

" 

musica l acco mpa niment the exhibito r a lso 
can asse rt hi s pe l' onality into a picture. 

I n the usua l sense, howeve r, trea tment 
mea ns the tone g iven a s tory by scenarist 
a nd direc to r. 

When the Ince o r ga nizati o n bought 
sc reen rig hts to " P lay ing With Soul s," 
they entru sted the adaptati on to C. Ga rdn er 
Sulliva n, wh ose name for years has been a 
positi ve g uarantee of a s ure-fire a udience 
pictur6. 

To Ra l ph Ince, a young director with a 
fa st-gro wing li st of fin e pictures to his 
credit, the sc ript was handed. Then came 
the third s tep-choos ing a cast. 

Casting " Pl aying With Souls" was g iven 
more care tha n merely se lecting ava il able 
players. Each name in the troupe finall y 
chosen hael so me specia l meaning whi ch 
fitted it to the pa rt. 

Mary Astor was natura ll y the choice for 
a lovely Paris ienne. Dark, petite, of a 
beauty sometimes desc ribed as spiritual , 
she was the idea l Margo Florian , Ma t 
Dal e's faithful sweeth eart. 

J acque line Logan, on the other ha nd , 
wa a well suited to the ver y different type 
she was asked to portray . Vi vac ious Jac­
que lin e, s lim, qui ck, re pons ive, tempera­
menta ll y was the perfect persona lity for 
the ro le o f Bri oUe, the M o ntm a rtr e 
da ncer. 

Clive Brook, with hi s g ift of p oise, was 
th c excell ent foil for the youthful tempes ts 

ca used by one boy with two sweethea rts. 
Th at boy, yo un g Mat Da le, vigorous, 

hi gh.tempered, trag ic in lost pride, fo und 
his ideal characteri zati on in " Bu s t e r " 
Co lli er. 

Belle Bennell, as the fInished producti on 
revea l , was a spl endid selec ti on f or the 
diffic ult mother r ole. 

These were the prin cipal s chosen for the 
cast. The nex t ingr edi ent in screen dmnia 
- titl e- had a lread y been prov ided . For 
when Co untess de Chambrun named her 
rea li sti c ma nuscript o f fa mil y . drama in 
ri ch, exo tic P ari s, she ~ave it a price les 
box-offi ce title, perh aps un wi llingly. 

" Playing With oul s!" 
Wh at current a llrac ti on o fTer a name 

mo re fre ig hted with drama ti c meaning? 

~:t~~f~~f 1B
IS SPECTACULAR fILM 
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" Playing Wilh Souls," the litl e as we ll as 
lhe p iclure, has a " punch." It is a money­
ma king name. It "gets them in ." 

It is important to add th at the name fil 
the slory and il filS the picture. " Playing 
Wilh Souls" .is the theme a nd it is exactly 
what the pm:enls in this intriguing tale did 
do . And the experiences tha t befell lhem 
and olhers comprise the exciting aClion. 

The name of any picture, it: is uni­
ver all y ackn owledged, is a big delermin­
ing fac lor in ils success. But to prevent 
an ullerly incli crimin ate se lecti on, the 
name mUSl eilhe r fit the piclure or else lhe 
piclure I e b uilt around the name. The 
differencc of a few letters may be the dif­
ference belwcen profit and loss. 

So " Playing With Souls" is a lIlcere 

name. And under lhese a uspICIO US cir­
cumslance, fi lming bega n. Then came 
another stcp in the Thomas H. Ince Cor­
porali on' production sy tem . 

This next stcp was exploitation-exploi­
tat ion made right along with the picture. 
Press-books, publicil y, releases to the daily 
pre s, s tills and new lo the fan periodicals 
-every item of the inlrica le sales p lan was 
bu ilt on the Incc lot! An art depar tment 
in the hadow of the s lages was a part of 
lhis uniquc policy. A.nd the product of 
thi s add ed organization becomes supporl 
for the exhibitor! 

Thomas H. Ince Corpora tion -Firsl a-
tional exp loita ti on is mad e when and where 
lhe piclures are made. It is .the thorough 
and acc ura te meth od of utili zing ma teri a l 
that ca nn ot be c rea led afterward. 

Yet ever y bit of this sa les-aid is avai l­
ab le afterward lo the showhouse with 
" P laying With Souls" or any olher T homa 
H. Ince Corporalion piclure made for Fir l 

ationa/. 
And so, when the fi lm " P lay ing W ith 

Sou Is" is deli ve red to the exhibitor, he gels 
a grea t dea l more than the cell uloi cl wilh 
the imprint of the characlers of the play 
thereon. 

The film is nece sary, it is tru e, to place 
the story before the eyes of his theate r 
patrons. But wilh " Playi ng With Souls" 
yo u have also a ll the necessary pulling 
power to get those patrons into yo ur 

The SILVER SHEET 

lheater to see and enjo y a piclure that will 
send them away lalking about it, and in 
lu rn , sending their fri ends to see i l. 

You have a tit le that i wonderful for 
exploilalion purposes, and in additi on is 
lhe Litle of the successfu l novcl from which 
lhe play was adapled . 

You have a picturc bea ring the name of 
a successful produc ing organization with 
a long li st of successes lo ils credit. 

You ha ve a cast lh al wo u ld be envied 
by any produ cer , names lhat have box 
office valu e in themse lves. 

You have a pi Clure dirccled by a man of 
ex perience and judgment, who ca refully 
slud ied each scene a nd each situ a li on be­
fore" hooting." 

Y Oll have a slory ada plcd by the dean 
of scenari sts, who has over lWO hundred 
screen successes to hi s cred it. 

You have, to back the e up , First Na­
liona l's resources as a releasing organiza­
tion , you have at hand exploilation sug­
geslions, advertising hunche, press book 
malerial , photograp hs and cUls lo use in 
advertising yo ur pi clure. 

With thi material any exhibitor can 
cash in on "P layi ng Wilh Souls" [or it 
is a great picture, and onc easil y "sold" 
lo the playgoer. 

1 fATHER~MarHER~SON DRAMA 
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SHE scored an instantaneou hit in the 
" Follies." She laughed and danced 
her way to success in the ew York 

r vival of the famou s " Floradora." Then 
she transferred her make- up box to the 
studios and on instant pop ul a r it y in 
pictures. 

Who ? Jacqueline Logan, of course. 
Thi fa scina ting bit of humanity now ha 
the g rea test rol c of her ca reer in " Playing 
With Souls." As "Brico tte" the fl aming 
little dancer of the Pari s cafes, Mi ss Logan 
proves herself a genuin e artist. 

"I am del ighted to get such parts, at 
last," said Miss L og a n. "I ha ve been 
pla ying street waifs for so long that I wc l· 
come a chance to do some rea ll y important 
work. 

" I want to dress up in laces and pea rls 
and pla y ' real ladies.' I want to po rtra y 
fi er y littl e 'Brico ttes' as T do in 'Play ing 
With Sou Is.' I want a chance to be seen 
in varied r oles, and to portray real life. 
That's why I'm in love with 'Bricotte' parts, 
and wh y I took a keen de light in 'P laying 
With Soul. ' " 

Miss Logan is a titi an·haired g irl, with 
finely cut fea tures and a genuine abi lity to 
act. 

Her fir st big part was in Rudyard Kip . 
ling's " Th Light That Fail ed," w hi c h 
George Melford mad e for Famous.Players. 
Lasky. At once she was given leading 
r o les in " Manhattan," "The Hou se of 
Youth ," " Dynamite Sm i th ," and other 
worth·while pictures. he will also be re· 
membered for her work in "Salomy Jane," 
" Burning Sand ," " Java Head" and "North 
of 36." 

Miss Logan is a native of Corsican a, 
Texas. She was educa ted in Colorado 
Sp ,·ings, where she took a co urse of jour· 
na li sm ancllater tried newspaper reportin g. 

" I find th at thi s work was a big he lp in 
the profession I chose later," Miss Loga n 
declares. " It gave me an insight into hu · 
man affa irs, and into people's lives tha t 
come to few yo ung g irl s. 

"A new paper training i valuable to 
anyone, no ma LLer what lin of work they 
may pursue la ter. It is espec ially va lu· 
able to an actor or an actress." 

A NEW JACQUELI IE 

J ACQUELINE LOG AN as a 
" darling 0/ the Montmartre" 

supplies an alluring t ouc h in 
scenes of the Dead DucIc cafe in 
"Playing With Souls." 

The vivacious J acq uelin e is 
dressed in tights, a short fluffy 
slcirt and long earrings. 

Director Ralph lnce used es pe­
cial care in approving the Mont· 
martre costume, with the result 
that we see a Jacqueline Logan 
much different than the girl pic· 
ture goers know so ·weLl. 

Th e SILVER SHEET 

• 

(leque Inc 

]acqLw Line Logan 
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THE clltn~r~' h ere visLUdizetl tl~("'U!tic mOl!,ellt .• . ill " I>/ay ill? With SOI~/s " as Jacquelin e 
Logan vl1)"lly portrays the VIvacIOUS Brrcolle o f the I'arl s cafes. /I'IISS Logall has the 

greatest ro le of h er screen career in this First Natiollal fJhotopla y by the Thomas H. lnce 
CorfJOralio ll . S h e [Willes furiousl y for h er Boy in. the A fJach e di.ve; sh e flirts outrageously 
with the wealthy A m erican when. she sees his " roll." Through it all is the tOllch o f gen.i ll s, 

for on.ly a gi ft ed actress cOllltt fJortray this role as does Miss Loga1l. 
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ETTLE.' BRlCOTTE was a da rling of the 
Montma rtre. he was one of the 
grea t horde of g irl s wh o .li ve by 

their wits in the hea rt of th e French capita l. 
Into her gay li fe came a Boy, jus t fr om 

schoo l. He had money, whi ch wa Bri· 
CO lle's life bl ood . And Bri co tle was ver y 
prosperous whil e she kept the Boy on her 
tr ing. 

The Boy's fa ther was divorced fr om hi s 
mother. He had not seen either f or years. 
The fa lher wa introduced to th e Boy as a 
fri end of hi s fath er 's. F or the Boy h ated 
the merll or y of hi s eo ld ·hearted pa rent he 
had kn own when a child . 

Th e fa the r learn ed o f th e Boy's infa tua. 
ti on fo r Brico tte. He delermined to end it 
by showing th e girl to the Boy in her tru 
lig ht. He a rra nged a " party" with Bri· 
co lte, a nd into the gay scene walked the 
Boy lo see hi s "g i rl" perched on hi s 
" f a the r's fri end's" la p, both a ppa rentl y 
ver y sad ly intoxica lcd. 

Thi is but one of the drama ti c scenes 
in " Playing With So ul ," in whi ch charm· 
ing Jacque line Loga n has her g rea test ro le, 
tha t of Brico lte. 

As the Boy, pl ayed by Bu le I' Colli er , 
turn on his f a ther , C live Brook, and the 
girl , th ere ensues a storm y a nd dramati c 
sequence, in whi ch th e lad denounces b oth , 
throws the girl to the Aoo r and ta m ps 
fr om th e r oo m. 

Bricolte, stunncd, looks li p fr om her 
p ositi on on the ru g and rea I ize' she is go· 
ing to lose lhem bOlh. 

In this colorful r ole Jacque line Loga n 
does the fin es t work o f her screen career. 
She is the piquant, pouling, entra ncing 
I iltl e devil of the Boul eva rds, a nd he 
fair ly lives the p art. 

All the tense, emoti onal cenes are fa irl y 
domina ted b y this s light girl , who e work 
is convinc ing and s incere. 

J acquelin e Loga n is de tined f or grea t 
lhings in her screen ca reer , judging from 
her po rtrayal of the r ole of Bricotte in 
"1 laying With Soul. " 

PLA YING WITH SOULS 

B N/COTTE (Jacqueline La· 
gcm ), who finds a profitctble 

playmate in MA THEW DA LE, 
JR. ( Buster Coll ier) . who is neg· 
lected by MATH EW DA LE (C live 
Br ook), h is f a th e r a nd A M Y 
DA LE ( Belle Bennett), his //L ather. 
A MY fl irts with MA THEW , her 
son, not knowing who he is, only 
to be con/ranted b}' MA TH EW , 
S R ., her husband . 

Yo ung MA THE W, whose par· 
ents have been Playing lfI ith So uls, 
determines to go to the devil rapid. 
ly, but is saved /1' 0 111, death by his 
fath er and /1' 0 11£ His atanic Ma· 
jesty by beautiful MA RGO ( Mary 
Astor), who becolnes his wi/ e. 
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Oirector Ra! ph I nee 

H ow MANY times ha an exhibito r 
h ea rd hi s patron s say , a they 
passed out or his theater: 

" It wa a pretty good show, but the pic· 
ture was too long." 

And how many exhibitors who have 
heard th at remark rea lized that Lh ey reall y 
didn ' t mea n it was too long, because it was 
probabl y the length Lh ey were used to. 
What they mea nL, or course, was Lh at it 
SEEMED Loo long. 

That's the tes t o r a picture- forgelling 
it is a pi cture and enj oy in g iL without a 
thought of the s tart or Lh e fini sh . 

S uch a picture is " P lay ing W ith Souls." 
It is not going to tire anyo ne, beca use Lh ey 
are going to be compl etely carr ied away by 
the ACTION of the story. And Lh at's 
where Directo r Ralph Ince scored in film· 
ing this entrancing story. He ca lled for 
ACTIO from hi s p layers and he got it. 

For it is a stor y with remarkabl e screen 
va lue, played by a cas t of finished actors, 
a nd directed with care and judgment by 
one of the most skillful directors in pic· 
tures. ACTIO !- it is " nothing e lse but." 

Th e S ILVER SHEET 

GOT IT. 
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T HE UNIVERSAL p o pu larity of 
"Christine of the Hungry Heart" is 
about to be cha llenged. This suc­

cessful photodrama made for First Na· 
tional by The Thomas H. Ince Corporation, 
provides the fin est rol e of her career for 
beautiful Florence Vidor. With such ster· 
ling players as Clive Brook, the English 
artist, Ian Keith, New York stage favor ite, 
Warner Baxter and Walter Hiers in the 
cast, "Christine" is fast attaining a popu· 
larity equall ed by few, if any, current 
pictures. 

Three outstanding features are menti oned 
by practically all the critics in connecti on 
with "Chri stine." One is the magnifi cent 
portrayal of the tit le rol e b y Florencc 
Vidor, which is accla imed her best per· 
form ance for th e screen. Mi Vidor is 
universa ll y praised for her intelligent and 
restrained rendition of thi s difficult part. 

Another is the dignity and poise of Clive 
Brook, the E ngl ish artist who makes hi s 
firs t American appearance in this fi lm. 
And the third is the wond erful work of 
littl e Dorothy Brock, a remarkable chi ld 
actress. 

And r igh t on the heels of "Chri stine" 
come two more Thomas H. Ince Corpora­
tion·First Na tionals that threa ten to en· 
danger even the prestige of thi s g r ea t 
photodrama. Thcy are "En ti cement," and 
"Playi ng With Soul s." 

"PLAYING 
WITH 

JOULJ" 

[191 

~nstliJe"Bcaten ~ 
"Plqying With Souls • 

Top , Florence Vidor and Dorothy Brock; center , 
Ian K eith , Mary Astor and C[,;v e Brook; 

below, Belle /:Jenaett 

Trul y this is a " Big Three" offer ing of 
First National- three grea t pictures [rom 
the same p rod uc in g organizati on in a 
single season and ever yone an assu red box 
office success. 

"Enti cement" is the next read y for reo 
lease. It is the picturizati on of Clive AI" 
den's sensa tional novel of the same name, 
and in the cast are Mary Astor, Clive 
Brook and Ian Keith. A grand "Number 
Two" in this series of notable picturer 

The las t and in many ways the grcatest, 
is " Playin g With Sou ls." Here is the 
ultimate in drama, directed with skill by 
Ral ph Ince and fau ltlessly played by Jac­
que lin e Logan, Mary Astor, Belle Bennett, 
Clive Brook, Bu ster Coli ier and a host of 
others. A picture that provides a fitting 
climax to a series of sp lendid photodramas 
- with nothing lacking to make it a busi­
ness getter everywhere. 

The First ational organization, distrib­
uters of " Leader Pictures" are j ustl y proud 
of these three pictures, a ll different, yet all 
carrying audience appea l and having the 
great exploitation possibilities that have 
made Thomas H. In ce Corp ation p ictures 
famou .in the past. 

Here is the ticket. You can pl ay it 
"straight, place or show" and cash in: 

"C HRISTINE OF THE HUNGRY 
HEART." 

"ENTICEMENT." 
"PLAYING WITH SOULS." 
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CL LVEIl C I'rY. home of the Thom as IL 
Inc(' S tudios. is ten mil es from down tow n 
Los Ange lc., ye t it. has it s tra ffi c Ilro hlems. 

On a r ~('~ n t Slind ay, with no s pec ia l a ttracti on to 
brin g; them o ut , 48 ,564 a utomo bi lcs passed th e 
s tudios, by ac tu a l co unt o f trafTi c ex pe rt s. 

MAKI NG IT SNAPPY 
1''';01' t.o s ta " ting work in " 1>la y ing 

'Vi th 5011 1'," C live B,'ook, th e digni fied 
Englis h a c tor , h ad neve" met J acllu cl in e 
Logan. They we,'e in t, 'od u ced o n th e 
scI by Di,'ecto,' Ra lp h] nce. 

Five l11inut.es late ,', in fro nt o f a 
grindi n g camera, j acqu e li ne, in a s h o "t, 
dadng gown, was s itting o n Brook's la p , 
l ick lin g his e a r with a wine gl a s~ . 

· ·1 >~):<_) .. 
A ll th e pre lly g irl s a rc not in th e mov ies, And 

a ll th e pre t.ty g irl s in the movi es a re no t act ing 
lH' fnre th e camera. 

T hese a rc the di scove ri es of Ba rha ra Bedford , 
t he prell y screen a rti s t.. 

" It is a mazin g the number o f prctl y g ir ls who 
a rc e mpl oyed in the s tu d ios who are not in pic· 
tures a nd n('ver had any des ire to beco me players, 
a t leas t to a ll appea rances," she says. 

"1 wonder if th ey a re not oft en a lilll e envious 
of th e fame of the less·bea utiful ac tres es, and 
these ac tresses a rc not a lill ie env ious of the oth e r 
g irl s' good looks. 

" Life' s a funn y pro position, a nyway." 

-I->~'<--'" 

Four toug h. look in g thu gs ent ered a ba nk on 
th e ma in s t ree t of C ulve r Cit y. They were hard · 
loo kin g spec im(' ns, eve ryone, and each )Jacke I 
a "gat" as bi g a s a youn g ca nno n. 

T he bank cle rks went calml y about the ir bu si· 
npss. Th e burg lar a larm did not rin g. There 
was no pani c a mong the cus tomers. 

Th e four " thugs" were wo rkin g in the Apache 
ca ba ret scencs in ,. P layin g With So ul ," and each 
and evt'ry one of them had an acco unt in the 
a fo resa id bank . 

O nl y in Mov ie land could such a c rowd enter 
a ha nk w ilho lll ca us in g a wild a la rm . 

The re is no res t for success ful pi c ture r laye r8, 
M a ry As t.o r, fo r ins ta nce, has been work ing 

without a vacat ion for months, S he fini 'hed he r 
work in th e Thomas 1-1 . In ce Corpora ti on's new 
pic ture " E nti cement ," in Ca nada , got back ,in Los 
Angeles aft e r a s ix thousand mi le trip to loca tion 
a nd w(' nt to work the sa me a ft e rn oo n her train 
a rri ved , in "Playin g With So ul s," anoth e r ln ce 
pic t ure, 

1a ry is s till wait ing for her vaca t ion. 

Bu s te r Co ll ie r is ta ll and s li gh t of build , in 
s p it e o f th e ni cknam e that ha s tuck to him s in ce 
h is birth. 

For he go t tha t na me " Buste r" th e da y he was 
born . Th e new Co lli e r baby weig hed twelve and 
a ha lf pou nd s th a t ve ry day, whi ch led the doctor 
to rcmark: / 

" \Vha t a Buster! " 
So it's been Bu ster ever sin ce. 

Carm en DeBlasco, t ile onl y ex tra g irl in th e 
movies with a maid, was J acqu elin e Loga n's ad· 
ve rsary in th e thrilling ca fe fi g ht in " Playing 
With Soul s." 

Ca rm en is a 1l11': III!Je r ur a n ari s tocra li c m il ita ry 
fa mi ly o f M ex ico, but turn ed he r back on soc ie ty 
and s llocked he r rela t ives and fri ends by he r re· 
markabl e reso lve to s ta rt a studi o ca ree r. She 
dr ives to lI'o rk in a ta xica b and a lthou gh hc 
rul ed ove r a household of e ight se rva nts in hcr 
ow n hom e, she seems to enjo y th e rollickin g life 
of an ext ra g irl in th e mov ies. 

",-)o~,< I .. 

More th a n s ixty homes ick F rench lads, wh o a rc 
tOllrin g the world as cade ts on the French mer· 
chant marin e lin e r J acqu es Carti e r, were made 
hap py on the Th omas II . ,Ince lot recentl y. Th e 
lads. 10 t in a s tra nge co untry among peo ple who 
s peak a s tra nge tongue, we re fa irl y carried back 
to Par is durin g th e ir vis it to th e s tudio. 

For " Pl ay ing With Sou ls" was in produc ti on 
the re, and eve ry se t is a Pa r is ian sel. Even the 
rive r Se ine was wa n d e l' i n g und er a typ ica ll y 
French bridge, and to ma ke the day pe rfec t, Max 
Con sta n t, F rench direc tor of th e p ic tu re, made a 
s peech to the boys in t. heir own tong ue a nd to ld 
them all abou t it. 

It was a har py bun ch of French lads tha t went 
ga ily back to th e ir shi p, a fter a g limpse o f 
" Par is" jn a ~ Ira n gc .land . 
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CU LVE R C ITY, CALIF. 

PNmis,~ iulI to /ls e ph o t oKTrlfJh,~ (l lId othef ma/efia l 
h"fl'i" is hereb y Kim'", 
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'V h a t wo ul d the transcon ti nen ta l 
r a ilroad s d o wit,hout J aclluel in e Logan. 

Havin g finis h ed h e ,' woo' k fo r "Play­
ing W it h Souls" at the T h o m a s H . 
I n ce S l,udi o s h e fl its away to New YOl'k 
1' 0 1' a p ,,,' t, the n will flit back again . 

j a c llu eline h a s m a d e so many I"i l)S 
ae ,'oss th e co u n try s h e k n ows evel'y 
pOl'te l' b y h is f, ,'s t name, a n d it isn't 
" Geo"ge," e ithe ,'. 

"I-)'~C<-I·· 

So ft mus ic is used whi le pic tures a re s hot on 
the [nce 101. Vio lin a nd porta bl e orga n a re used . 
These a re vc ry e ffec t ive at tim es, but not when 
Ih e hu ge heat e rs, th a t warm UJl the s tages on coo l 
morn in gs, a rc go in g full b last. F or th ese hea te rs 
ma ke a roar lik e N iagara , and redu ce th e volumn 
of tone from the two in strum ent s to a whispe r. 

" In faet, we can ' t te ll whe th er the pl ayers are 
cmotin ll: to 'Apache de l'Amour' or th e roar o f the 
hea te r," says Chi ef Mus ic ian Lee Za hl e r. 

., 
ATTENTION, LONC HA II{S! 

S um m e ,· and wi n le ,' (s u ch as th ey 
h ave in Califo l' n ia) sees j o hn G ri(ftth 
W l'ay, ma n ager o f Jl "Od uClio n at the 
T h o m a s H. l nce S tudios, h a tless. 

Wray h a sn ' t ow n ed n h a t fo r m OI'e 
than five yea ,'s. His hai,' is lo n g a n d 
b lack and lu x u,·io u s. 

He cla ims tha t a n yo n e ca n avoid 
ba ldness b y avo idin g h a ts. 

Motion p ic ture companies can ge t a lmost a ny 
so rt of a loca ti on they wa n t, even the homes o f 
mu ll.i ·mi ll ionaires. But they cannot use ca thedral s. 

For that reason ca thedra ls mu st be bui lt, a nd 
th e hu i Id in g o f th em is one of the biggest ex· 
penses around a picture lot. 

An immense cathedral was built on th e Thomas 
11. ln ce 101. fo r " Pla yin g With o ul " It was 
more th a n two hundred fee t from the ca mera to 
the a lt a r. The expense o f such a set, for a f ew 
feet , s howin g a weddin g, is the thin g tha t makes 
pic ture produ cers lose s leep a t ni ght s. 

~~~ 

Whil e Am eri ca i theo reti call y dry, Ame ricans 
a rc showin g a pecul ia r int e re.t in drinkin g ·frOIll 
a th ca l.ri ca l s tandpoint. And it is ab olutely 
necessary, in pi ctures, tha t drinks be tru e to 
co lor a nd have othe r pec ul iarit ies of the " real 
Ih in g ." 

R a lph 'Ince, direc tor o f " P lay in g With Sou'ls," 
is a ut ho rit y for these s tatemcnt s. 

" Mixin g drinks is s ti ll rea ll y a fin e a rt, in pi c· 
tures," sa id Mr. Tn ce, " W hile in th e old day 
drinks we re mixed for potency, or to p lease th e 
palat e: now w~, mix them for the bes t photo· 
g ra phi C results. 

"A nd whcn we se rve cockt a il , for ins ta nce, 
they mu st loo k like cocktail s, a nd not l ike some· 
thin g c lse, fo r th e modern audi encc s till kn ows 
what a cockta il looks like. 

" My prope rt y mcn mu st bc expe rt s a t mi x ing 
g in gpral c and soda pop of va ri ous hu es to reo 
sc mbl e whi sky, ale anel win es, 

" We use spark ling min era l w te r 1.0 'doub'le' 
chamrag ne beca use it shows a convin c in g ' bead .' 
Ncar beer is used fo r its di s tant re lative of th e 
old ·time breweri es. Coffee makes fin e brand y, 
too. 

" But I a m conv inced ," the direc to r co nclud ed, 
" that th e tim e is co min g wh en fdm scenes of 
drinkin g wi ll be as ra re as snuff· ta kin g whi ch 
was th e fa vorite nin e teenth century method of 
'ge ttin g a k ick out of l ife'." 
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Constance Talm adge and 'Tony Moreno in a scene from, 
"Learning Lo Love" 

"I E;RNING to Love." Th at's Constance Talmadge's latest. 
Ki sses ancllaughs. A million of each. Th at's "Learn­
in g to Love," also produced by Mr. Schenck. "Learn­

ing to Love," is the stor y of a Flapper-Vamp girl. A loving 
baby mama, a broken-hearted would-be divorcee who was just 
pes tered to death with four fi ghting fian cees and an iceberg 
hridegroom. 

Constance Talmadge is a t her funni est in "Learning to Love," 
a real laughing comedy. 

Her most severe critics about the stud io agree that in this 
Constance ha done the best work of her career in this picture, 
and has establi shed herself as a comedienne of the first rank. 
Built for laughing purposes, " Learning to Love" keeps you laugh­
ing from tart to fi ni sh and clever Constance does not miss a 
single opportunity to take every advantage of each cOniedy 
situation . 

Constance Talmadge has a tailor-made vehicl e in "Learning to 
Love." It fits her like the proverbial glove. 

And in " Learning to Love" she has a comedy written by those 
who fir st brou ght her to fam e- John Emerson and Anita Loos 
and who are responsible for her greatest pictures. 

Her screen sweetheart and leading man is Antonio Moreno, the 
ideal of all feminine fans. There also is Bobby Harron. And 
Ray Hallor. Also Byron Munson and AU Goulding. A real 
cast of lovers. 

No rma Talm adge and Wallace MacDonald in N orma's New 
Photndram a " Th e Lady" 

[23J 

R' MEMBER " Smilin g Through" and " Secrets"? Well , 
Norma Talmadge in "The Lady" excels both of them by 
far. In the opinion of Producer Joseph lVL Schenck "The 

Lady" is the best photoplay he has ever made. And in thi s opin­
ion he ha the support of every First National offi c ial who has 
seen it. 

The same combin ation which prepared " Secrets" for the screen 
also made "The Lady." Frank Borzage was the director- and 
incidentally the photoplay is a Frank Borzage Production- and 
the script was written by Frances Marion . 

"The Lady" was a great stage play, written by Martin Brown 
and produced by AI Woods with Mary Nash as the star. 

But, greatest of all the factors contributing toward the making 
of this perfect photoplay, i the fact that Norma Talmadge is the 
stClr. 

"The Lady," in bri ef, is the 'tory of a lily which grew to the 
fu II flower of its beauty amid the muck and mire and yet re­
mained un sullied, undefIled. Norma is seen first as a pretty 
London theatrical leader, surrounded by temptation on every 
hand. Even to the end, regardles of the temptations and de­
grading surroundings into which she is thrown, Polly Roll, whom 
Norma portrays, remains the lady to all who knew hllr. 

"The Lady" and "Learning to Love"- two real box office suc­
cesses and released through First National! 

First National Pictures are Winners 
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F ROM THb loft y peaks of the 
Canadian Ro c k ie, amid the 

- most beautiful scener y in Amer­
ica, come scenes for the marvelous 
screen drama " Enticement," soon to 
be released by First ationaL 

Some of the most entrancing se­
quences in this mighty epic of a 
woman 's loves were taken on the 
shores of Lake Louise, in Alberta_ 
The "Enticement" company traveled 
six thousand mil es, and worked amid 
ice and snow in zero weather to pro-

vide the a tmospheric " punch" [or the Alps 
cene . 

The lot of the player wa no easy one. 
They aro e long before daylight, traveled 
forty miles in automobi les, then packed in 
by dog led s ix miles beyond the end of 
the last road to get into virgin countr y, 
never before photographed for the screen. 

For weeks they worked to get proper 
lighting and scenic effects. The avalanche 
cenes, taken at great danger to life and 

limb, required days of preparation. 
But the efforts were well worth while, 

for the company came out of Canada with 
some marvelous film , both from cenic and 
dramatic s tandpoint s. And the photo­
drama, one of the fin est the Thomas H. 
Ince Corporation has ever deli vered to 
First National, gives promise of being one 
of the big outstanding picture of the new 
year. 

" Enticement" is from the novel of the 
same name by Cli ve Arden, the noted Eng­
Ii h writer who wrote" inner in Heaven." 
It :is th e story of a girl' innocent friend­
ship for a married man, and of the conse­
quences la ter , when she wa happi ly mar­
r ied to another man. 
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rill· and ent,ra 

Mary Astor is charming as the heroine 
of the story. Miss Astor has never done 
Getler work on the screen th an as the 
storm· tossed Leonore, who seeks to reta in 
her husband's love and a t the same time 
cherish the friendship for the opcra singer 
that grew out of their association during 
the world war. 

Clive Brook gives a fine performance as 
the husband, and Ian Keith is marvelous as 
the singer. George Archainbaud direc ted 
"Enticement" with a fin e sense of dramatic 
values. 

"Enticement" looks like one of the big 
box office attractions of the season. Cer· 
tainly it is a story of universal appeal, and 
played by artists. And the beautifu l Ca­
nadian "shots" add greatly to its value as 
an audience picture. 

SNOW STUFF- Some of the most 
entrancing winter scenes ever recorded 
by the camera are seen in "Enticement." 
On the opposite page Mary Astor and 
Ian Keith are seen amid the beautiful 
Canadian Rockies. Above is the ava­
Lanelre scene, where they are trapped 
by a mass of faLLing snow and rocks. 
Th ese scenes were taken at and near 
Lake Louise, in the most beautiful part 
of the Canadian Rockies, in zero weather 
and under conditions anything but com­
fortable. 

For weeks the company worked from 
morning until night, to get the atmos­
phere of Switzerland into "Enticement." 

[25 J 
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