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An Open Letter b\1 Thomas H.lnce 
era the Exhibitors of the World : 

W L ;\1\[ liv ing in a period when peop le in al l walks of life from 
one end of .the world to the other arc turnin g criti cal eyes upon 
well e~ t ;l bllshed and accepted st a nd a rd ~. 

The spirit of the renaiss;lI; ce is upon us the world is stru gg ling for a 
rebirth of ideas, a nd old standards are being cardull y weighed. So it is not 
~urp ri s in g that we motion picture produce rs should have been ca ll ed upon 
to estab li sh a new standard. 

Tritely expressed. the cha llenge of the public has been " to produce bigger 
a nd better pict u res". 

Thu s it is, th a t in the spirit of accepting thi s co mpellin g challenge for a 
hi gher sta nd a rd that has steadil y grown in vo lume during the yea r, I have 
produ ced " Il a il The "\loman ". 

/ '1'11 Sf/etcb 0/ '{ /.IOlllas II . /il ce 
To me, " Ilail The Woman " symbolizes the a nswer of the entire motion 

picture indu stry to the world-wide cry for newe r and hi gher standards in al l lines of human endeavor. 
And I say thi s with it full rea li zat ion of the eno rmity of the task I have undertaken- the es tabli shment 
of a new standard in an entire fie ld of art. 

Yet. I on'e r " Il a il The Woma n" as a new standard where the sta nd ard has a lready been placed hi gh, 
\\'ith eve r), confidence that it wi ll be so accepted unhes itatingly by cr iti c~ both \\'ithin and without our 
;lrl-industr),. 

This production has been created with uni ve rsa l audience req uirements. If my judgment is of any 
\\'Orlh thi s picture will attract and compl etely sa ti s fy not the urban clientele or the rural audience or 
any pa rticul a I' i ndi \'id ual cl ass, but everyone, eve ryw here , a nel at a ny time. 

I ;1111 further convinced, ba sin g my conclu sions on yea rs of expe ri ence and a ca reful ana lys is o f the 
trend o f the times, that it will meet with more comp lete pub li c ap probation a nd wi ll give ri se to more 
word-o f-mouth adve rti'sing than a ny production with which I ha ve ever been connected. 

Thi s unique story i ~ unfo lded like the book of li fe itse lf , through the ge nius of a bri lli ant compa ny of 
sc reen pi ayer~ . I :Iorence \' ido r. 1\ ladge l3el lama)" Theodore I ~oberts , Lloyd II ughes , 'I' ull y 1\ \ arshal l, and 
o thers ha ve give n their best in an almost religiou s interpreta tion o r the characte rs of fl es h and blood that 
li ve throu gh this deeply emot ional play. I am proud of their spl endid achievement. 

I need not dwel l upon the \\'onderfu l theme o f thi s tremendou s drama or American life as woven in 
" Ilail The Woman". 

I need onl y reitera te that in " Il ail The Woman " I confidentl y submit what to my mind will be gree ted 
as a new standard in the a rt of the motion pi cture. 

For myse lf . I know that. it is my supreme efl'o rt , a nd I ca n onl y ask in al l since rity that every individ­
ual hav ing the future o f our great industry at hea rt carefu ll y no tes the manner in which this production 
is rece i\ 'ed by the great mass of picture-goe rs. Thcn let a ve rdict be rendered as to whether thi s is thc ty pe 
of production for \\'hich pi cture goe rs in ge neral have been seek in g. 

CULVEI( C IT Y, C \LII-ORN IA, 

J)ccc 11/ bcr , 1<)2 I. 

/ 
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Screen Epic Offered by Producing Genius of Industry to Meet Public's Demand for "Better Pictures" 

FOR many a yea r and day now, the cry 
of I he pll hi ic ha s been for "Hetter and 
13igge t" !\I 01 ion IJiclures" tit has fa ll en 

to Tho mas II. In ee 10 fi nd a most convi ncing, 
sa ti ~,r.\' ing ano,we r to Ih is demand, through hi s 
pre,e nt a lion of " Il ai l T he Woman ". 

'1 he Illolion pi cture going public has "grown 
lIP " - to u,e an exp ressive definition hy 
Theodore I~ohl'rts, \\" ho lakes a leading role 
in " Il ail The \\ 'om:ln'·. 

i\owadays the puhli c is no longer that long­
suffcring, un,ophislicated, freq uen tl y somewhat 
"den,c" aggregation th at greeted the ea rliest 
productions of sc reen drama and co medy. 

The public of today is a shrewd criti c, and 
it could not lVe ll be othe rwise when one stops 
10 consid er that thousa nds of pictu re-fans see 
al lea st th ree diO"erent Ill oti on-picture produ c­
ti ons everv week of their li ves. There is no 
greater le,icher than cOlllparative visua lil.ation, 
and thi s has heen the mighty agency whi ch has 
made shrewd critics of you ngsters barely fifteen, 
and Illen and women past I h ree score. 

Thomas II. In ce has heen th e firsl produ ce r 
to analyze and recogn iLe these facts, in the 
cmm,e of a survey made by him during the 
past year, and having arr ived at hi s conclu sion , 
he has not waited a day, but immediately took 
sleps to embody the result of hi s observatio ns 
in a produ ction that lVou ld so lve th e prob lclll­
and " Il ail The Woman " is that solution . 

"Hail the Woman" in the mahinq. Staff members and players hear the story for the first time from Thomas H. lnce. 
Front row. le/t to right Edward Martindel, Chas. Meredith. Theodore Roberts. Madge Bellamv, Thomas H lnce, Florallce Vidor and TuliV Marshall 

Back row, left to right · Horace Williams, John GriDl lh UJrolj. Clark W Thomas, L/olld Hughes. Henry Sharp and Vernon D ent . 
Above. Florence Vidor in final pose lor the 2q~sheel . Thomas H In ce is shown directing her. The artist is J. ft. Knapp. 
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Thomas H . Ince Finds Screen 
Needs Natural Situations of 
Life to Build Future For In­
dustry and to Hold Big Popu­
lar Follow ing. "IT hold s the mir ro r up to life !" This 

characte ri zation of " I la il The W o man", 
with which Th o mas 11. Ince has estab­
li shed a new stand a rd in sc ree n dra-

matics, was give n by a n emin ent criti c when 
pressed fo r an explanation o f hi s remark that 
"The pi cture drama ' il a il T he W o ma n' is a n 
ep ic o f hum an ity- a great produc tion in every 
sense of the word ". 

Unw ittingly t hi s c riti c hit upo n the very 
thing that Thomas 11. I nce, the tra il b laze r in 
th e motion pict ure fi eld , hoped to accompli sh 
when he fea rl ess ly accepted the c hall enge of 
motion pi cture luve rs the world over to 
"produce bigger a nd better pictures". 

" Wh at t he mo tion pi c ture needs", sa id Mr. 
I nce a fter a n ex hau st ive study o f the prob lem, 
" is the natura ln ess of life itself". 

Colaborat ing with C. Gardner Sulli van, the 
incompa rab le sc ree n dramat ist, Thomas 1-1 . Ince 
then set to work a nd produced " Il a il The 
\Vom a n·'. 

When the c riti c saw thi s creat io n of talent 
and geniu s he sa id : " I t hold s the mirror up to 
life !" 

That t hi s c riti c, approaching the situation 
from an entirely diffe rent angle from th at o f 
th e produ ce r, sho uld declare that the picture 
accompli shes th e ve ry object sought for by its 
c reator, co nfirm s the widespreacl belief that in 
" Il a il The Woman " Thomas 11. Ince has finall y 
solved th e probl e m of what the play-goers want 
in their pi cture plays. 
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B U I LT upon a them e t hat is t he breath of 
life itse lf as known a nd li ved by million s 
of Ameri ca n peopl e, " I la il The W o ma n" 

could no t help but carry a n irresist ibl e a ppeal 
direc tly to the hearts of a ll who see t hi s com­
pelling d rama of A me rican life. 

As the story of the play is gracefu lly unfo lded 
people recogni ze it as " their own" picture. I t 
re(]uires no impossib le stretch of th e imagina­
ti on for the beholder of thi s picture dra ma to 
see him self doing the things t hat he sees the 
people in " Il a il The Woman" doing. I t has th a t 
natu ra lness which in stantly win s the confidence 
and ad miration of those who see it . I t is ac­
cepted without even the tho ught of a questio n. 

Th a t is the tes t o f grea tness which " I la il Th e 
W o man " meets in a ma nner he retofore un­
kn ow n in the hi story o f mot io n pictures. 

Added to the amaz ing appea l of the story 
it se lf is the cas t in thi s unu sua l picture drama . 
Any attempt to improve upon the cast of " I la il 
Th e W o ma n" wo uld be to atte mp t to paint the 
lily itse lf. Th e ment ion o f such na mes as Flor­
ence Vidor, M adge Bell a my, Theodore Robert s, 
Tu lly M a rsha ll , Ll oyd Hu ghes, Ve rnon Dent, 
Lclward M art indel, Ge rtrude C la ire, M athilde 
Brundage a nd C ha rl es M e red ith will se rve to 
g ive a pretty fair idea of the brilliance of the 
cast. 

With these v ital elements so wonderfully 
wrought in t he m ak in g of " I la il The Woman" it 
is littl e wonder that thi s a m az ing Thom as II. 
In ee production is gree ted as a new mil estone 
on the road to absolute perfec tion in the art o f 
the motion pictu reo 

" li e doesn't eat much, a nd he ha rdl y eve r 
c ries".- C GardliCT Sullivall title fro m " HA IL 
THE WOMAN". 



i' 

Florence Vidor 
"Ihe unforgelable 

woman of Ihe screen" 
allefl 

.AI righi, as 
"Judilh Beresford" 

CTheodore Roberls 
the greatest characler 

slar of Ihe screen. 
He is 

"Oliver Beresford" 
in "Haillhe Woman" 



Madge BellamlJ , 
the ne w screen beautlJ 

a nd s tar, has never been 
seen to beller advantage 

than as "Nan " 
daug hter of the 

"Odd J obs Man" 
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~OfIl(J}jj{!Jnce tliIThe Presents 
Producing Genius Finds Answer to P ublic D emand for "Better Pictures" with 
Crowning Dramatic Achievement of His Career. Story is Triumph of the Screen! 

M
A RK ING an epoch-" Il a il The W o man" has arri ved! Enthra lling through its 
tense, dra ma tic rea lism, and pronoun cing the " las t wo rd " in respec t to a rti stic 
concepti on, tec hnique and fini sh, " Il ail The Wo man" is the irres istibl e magne t 
th a t will draw to the thea tres thousa nd s upon th ousand s o f mo ti on pic ture fans. 

Thi s unique p roduction is des tined to become an absorbing. topic o f public di scuss io n and 
press comment since It constIlutes t he ultIm a te a nd sa LI slYlng a nswer to wh a t the pu blIc 
has demanded so insistently fo r many yea rs. 

" Il a il The W o ma n" is a n America n sto ry fo r the American peopl e; a triumph of 
rea lism ; a g lo rious hum a n epi c- th a t of Am erican wo manhood! Thi s luminous dra ma, in 
whi ch inte rming le woma n's constancy, devotio n and love, ultimately redee min g man's 
wea kn ess, a nd ego ti sm, is th e g rea tes t hum a n document ever written by C. Ga rdner 
Sulli va n, fo remost sc reen d ra mat ist. I t is t he resounding drama of life, des tin ed to rever­
be ra te fro m the Pac ific seaboard to the A tl anti c ; from tile G rea t La kes to the H.io G rande 
- and beyo nd t hose bo rd e rs! A great hum a n, na ti ona l and inte rn a tio na l dra ma. 

A sto ry such as g rips th e hea rt o f all peopl e in it s ideali za ti on o f the pures t express ion 
o f spiritua l love- th a t o f th e Woma n who shelters t he Di vine fl a me o f life, her eyes fi xed 
steadfas t on glo ries and idea ls, unperceived by men ' The immo rta l sto ry o f the " Woma n 

wh o sac rifi ces" th a t the Race may li ve, redeemed 
through he r love and devotio n, and passing from one 
g lo rious ac hi evemen t to a no th er until Ilum an ity 's 
ultim a te mi ss ion is fulfill ed . 

Fiorellce Vidor as " fud itb 
Beres/ord" alld /;·uge l/. ie 
"on lila I/. as '''/' be 

/Jaby". 

The dra ma is interpre ted by the t ra nscend ent geniu s of one o f the most brilli a nt 
casts eve r asse mb led , wit h 1 ~ l ore n ce Vid o r, M adge l3 e ll a my, Theodore IZobert s, 
Tully M a rsha ll , Ll oyd Il ughes, and o thers in leading ro les. 

Direc ted under Thomas 1-1 . Ince's pe rsona l supe rvision by J ohn G riffith Wray, 
" Ha il The Wo man" is a monument to hum a n geniu s, pa in sta king effo rt and 
a rti sti c concepti on. I t is a ve rita ble triumph o f the a rt o f the pho tog ra phe r. The 
sto ry moves through sceni c se ttings in the New England hill s, through the turmoil 
o f metro po li tan life, and th e tenement s o f a g rea t city. Eve ry sce ne is tense, 
dram atIc, v ita l ! Fl orence Vid o r t akes t he leading ro le-tha t o f "Judith", bea utiful 
fl ower sprung f rom a ha rsh soil. Her po rtrayal wi ll ca rry a udi ences by sto rm . 

Theodore Ro berts, fo remost cha rac te r ac to r o f the sc reen, inte rprets "Oli ve r 
Beresfo rd ", g rim o ld zea lot, with infinite ge nius a ncl fide lity. 

" H A IL TH E WOMA N" is an eloq uent to ken of Th omas II. Ince's recogniti on 
o f the fac t th a l the pub lic wa nts p lays based o n . the ac tu a lities o f stirring. 
eve ry day A me rIca n Itfe- th a t It wa nts to It ve In and through the cha r­

ac te rs o f men and women o f rea l flesh and blood! The public has long sin ce grown 
tired o f a nd surfeited with pictures based on " na mby-pamby " plots, interpre ted 
by ove rdrawn o ryncl e rdrawn impossib le cha rac te rs; a nd the a udiences, freq uently 
educa ted . to a higher .p lan e th an suspec ted o r im agined by the mo ti on pic ture 
Industry Itse lf, have fa Il ed to respond to the fa lse thrill s a nd impossibl e se nsa ti ona l 
"stunt s" on which they were being fed. 
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Story Founded on Stern and Ruthless Philosophy, "Men and Their Sons Come First" 
Then New Womanhood, with the Great New Faith, Shatters Age-old Creed. 

A
VERITABLE chai n of the ten sest, most sou l-sti rring scenes and moments, is " Hai l The Woman", the story 

founded on the ruth less philosophy of a stern old modern Puritan , "Oli ver Beresford" (T heodore Roberts), 
who, believing him self "one of the chosen few", advocates th at " Men and their sons come first". The over­
throw of th is man-made doctrine by the spiritu al st rengt h, sacr ifice and devot ion of hi s daughter "Judith" 

(F lorence Vidor) is the pivot on which the drama turns. The ope nin g scene is the prosperous Beresford home in a 
small town of the New England hill s. 

"Oliver Beresford" has a son "David" (Lloyd Hughes) , whom he has destined for the ministry, though the boy 
misses a ll strength of characte r to be a light in the darkness of others. 

"David" has sec ret ly married "Nan" ( Madge Bellamy) , the pretty and pathetic step-daughter of the shiftl ess "v il­
lage odd-jobs man" (Tu lly Ma rshall ). But, as he dreads hi s father 's anger, "David" has enj oined "Nan" not to 
disclose their marriage. Complicat ions arise as a child is about. to be born to "Nan", and as her step-fa ther, in a 
sce ne of tense drama, bullies "Nan" into ad mitting th a t "David Beresford" is the child 's fat her. 

V
IC IOUS and covetous, the odd-jobs man drags "Nan" to the Beresford home, where a happy family reun ion is 
then in progress, "David" havi ng returned that day from coll ege. Moments of intense emoti on follow as the 
elder "Beresford" learns o f his son's responsibi lity . "David" , cowerin g under the shock of the di sclosure, lacks 

the courage to tell hi s father that "Nan" is not a vi le woman , but hi s lawful wife. True to hi s maxim , " Men and their 
sons first", "Oli ve r Beresford" buys off the odd-jobs man , and foll owi ng hea rt rending scenes of angu ish, "Nan" Oees to 
New York, where her child is born. To support her child "Nan" then becomes in truth a "scarl et woman". 

The sou l of "Judith Beresford" ri ses in revolt as she sees " Nan" cast out. Confronting her fa ther in one o f the 
strongest human-interest phases of the play , she asks, "B ut what if it had been I ?" 
And as her father tries to impose hi s doctrine th at woman is a mere hou sehold 
d rudge a nd slave, and wants her to marry crude and uncouth "Joe Ilurd" (Vernon 
Dent) the est rangement between father and daughter grows apace. 

it INNOCENT friendship sp rings up between "Judith" a nd "Wy ndh am 
G ray". (Edwa rd Martindel) , noted playwright. J oe Ilurd places a vi le con­
st ructIOn o n thIS friend ship, a nd jealously spies on Judi th as she visits the 

playwrIght 's cabin . Il er father believes the worst and, concluding a scene of en­
thralllllg suspense, "Judith" leaves home and goes to New York where she finds 
work in a store. ' 

In New York the great story progresses through dramatic and colorful scenes of 
holId ay celebratIOns In the tenements, until divine chance leads "Judith" 
to "Nan", who is dying.in I~opeless mi sery. "Judith" solcm nly promiscs "Nan" that 
she wIll ca re fo r her chIl d. rh ls powerful death scene is the most sou l-stirring ever 
screened , and sta mps Madge Bellamy as one of the screen 's greatest tragedien nes. 

"Judith" cares . for "Nan's" child , " little David" ( Muri el Dana) , and romance 
enters her own lIfe as she meets "Richard Stuart" (Cha rles Mered ith ) wealthy 
New Yorker. ' 

At last arrives the moment in which "Judith" decides to fight for " little David's" 
recognItIon .. Now comes the 1; reatest. , most unique clim ax ever screened , as David , 
newly orda Ined mISSIOnary, IS confronted in church with hi s li tt le son. Over­
powe red by re!;10rse, he kneel s down, clasps hi s ch ild to hi s hea rt , a nd te ll s the 
congregatIOn: I am Jud as- I have betrayed those who loved me best." 

A glOrI OUS apo theosis shows "Nan 's" spir it- eart hbou nd no longer! Ju st ice has 
been dO!le, her chIld recognIzed , and her hu sband redeemed! Thus she find s peace 
everl ast lng! 

CThe SILVER SHEET 
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<.J3y C. Gardner Sulliva1\...) 

With the g'rea test cast of stars eV~r 
assembled' on the screen ! Inc[uaing ~ 

* Jlormce Vidor 1( lloy(t J fttgnes 
* lIteodore Roberts * ~\4Qdb':':!\clL<.tmy 
* 'Fuuy ..filClYS hClLl * Clw.dcs ~ vlen:d.ith 
* [,d-Qarii j.dartind.eL * \kll"l1011 (Dc'l1t * Geycyuiie CIa-lye * , .. A1uLhilde ,3rul1daO'e 
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Billboard /,ossibililies from. the slory of " I/ ail Tb e Woman" offered so IIWIlY big exploitation fealures [bat two ::!4-sbeels were necessary. 
Tb e I:'xbibitor may taile bioi c/Joice. I/ ere is aile, tbe work of /. A. 1(lIapp of the Tb oll/as 1/ . I llce Art Staff . 

"Hail The Woman" OffersTimel~ Aid for lndustr~ 
ALWAYS HERE TO SERVE YOU 

I f at any time a nyth in g comes up th at is not 
included in the Exhibitors' Serv ice Book for 
wh ich you r ed itors arc askin g, or for w hi ch 
yo u see a pub li c ity ope nin g , then a ll you have 
to do is w ire or write to th e Thomas H. In ce 
Studi os, Culver City. California, a nd i t will be 
placed in the ma il s withi n twenty-four hours. 
Thi s app li es to publicity m aterial, ex ploitation 
aids, interviews, photog r aphs of a ny k in d, art 
s till s, etc. 

Do not for get it, " Direct fro m the Thomas 
H. Ince Studios!" 

Supportinq the First Na tional selling o rganization 
this Studio Se rvice malj bring the 1 ~O l; re sults . 

"Hail The Woman" 
on the Open Market 
" Hail the Woman" is on the O pen 
Market! This means that it can be 
rented by an Exhibitor, irrespect­
ive of past or present affiliation 
with any distributing organization. 
This means that YOU CAN 
SECURE THIS PRODUCTION 
whether or not you are a First 
National Franchise Holder. Mr. 
Ince has insisted that "Hail the 
Woman" be available for ANY 
EXHIBITOR IN THE WORLD, 
to make certain that the verdict 
on this production is universal. 

SOME CATC HLINES 
" What ha s God aga in s t wome n ?"-see "Hail 
the W oma n " for the a nswer! 
"The Epic of Ameri ca n W o m a nh ood " -HH ail 
the W oman! " 
" Hail the W oman"-a story of real people, 
for rea l peop le. 
"H a il the W oman"-it smile s mi dst tea r s ! 
"H uma n ity's symph o ny of tears and laughter" 
-"Hail th e Woman." 
"Hail th e W oma n"-the human ep ic supre me! 
" Hail t he Wom a n"-the enthra ll ing transcript 
of L ife! 

E xploitation R esults of This Produ ction will 
Build for Future of Screen and the Theatre. "H All , T il E WOMAN" on'ers - from its ve ry 

nature - ex ploitat ion oppor tuniti es ga lore! Its 
deep hUlllan problems and its stirrin g, draillatic 
situa ti ons lend them se lves Illost st rikingly to 

debate, to wo rd-of-mout h di sc ussions on th e part of the 
genera l pub li c, to newspaper a rti cles, editorials, rev iews and 
con lests, in a fa r wider scope and sense than does a merely 
spectac ul ar producti on. All d , of far greater importance, thi s 
picture is Thomas II. I nce's cha ll enge to the publi c demand 
for " bigger and better pictures". 

The most far-rea ching, "d irect fro m the studi os" ca mpaign 
ever undert;lken by the Thomas I I. In ce Studio Publicists 
has bee n comp leted. I t makes fo r hig finan cial successes 
whereve r the fi lm is to be shown . 

The ca mpaign lau nched "direc t fro m the st ucl ios" had 
lll anv d in'e ren l direct and indirect appe,il s, const itut in g every 
possibl e mode of attack on that powerfu l citadel known as 
" Publi c Inte rest". 

Newspa pers, magazines, sc ree n and the ma ils-have all 
been served wi th the printed word, whi le the a rt isti c appeal 
of t hi s Thomas II. I nce master procluction has been se rved 
to th e wo rld in everv form of a rt and poste r expression. 
Club women and ci\' ic leade rs, ex hi bit ors and press we re 
served with t housa nd s of "a rt post ca rd s". Showin gs to th e 
club women, and civic, social, church and politi ca l leaders 
form anot her important di vis ion of t hi s great ca mpaign . 
SpeCial. lra il ers, slid es, hera ld s and lobby disp lays were 
adve rti Sing features th at received th e attent ion of the entire 
Thomas II. Ince "direct from the studios" stan. 

Exhibitors ca n "back up" thi s ca mpaign in a manner t hat 
will carry their indi vidu al coml1lunities by storm! By keep­
ing in close touch with their I' irst Na tion al I:xcha nges they 
ca n ohta in enicien t "ge t to the point " press matter fo r the 
purpose of "putting a pi cture (weI' big", and at a time when 
t he sc reen need s a big support. 

Wonderful Theme for Review Contest! 
Get your Editors interested in a Review Contest 
on " Hail the W oman!" Sueh reviews should be 
judged by a Jury of Award made up of leaders in 
women's affairs, the editor and others. 

Have ljou Received ljour 
Exhibitors' Service BOOR 
for "Hail The Woman"? 
Here are some undertakings out­
lined that will bring big results for 
this wonderful production : 

MR. EX HI BI TOR: TAKE CH A RGE OF 
THIS IN PERSON 

H ave yOllr lead in g newspaper publi s h syn op­
s is of "H ai l the W oma n " a n d have it keep an 
a nnoun cement go in g for severa l days to the 
effect that a ll lame a nd crippl ed ch ild re n over 
ten years of age, a n d other ch ildre n compe ll ed 
to stay at home throu g h ill health, are in vit ed 
to a mat inee of "Hail the W oma n " as g uests 
of yo ur theater a nd the news paper aforesa id. 
The parent s are ask ed to forward n a m es a nd 
addresses to the ed itor, w ho , to meet th e prob­
lem of t r a n sport in g t he ch ild ren, ca ll s at the 
sa m e t im e o n automo bil e ow ners to place the ir 
machines a t the di sposal of the c hildren, to 
take them to a nd from the theater . 

Th is is a "s tunt" that goes s trai g ht to the 
community' s heart ! Your n ex t week's work 
w ill be b etter for the effort. 

Th is is o ne of many suggest io n s offered in 
th e Exhib itors Servi ce Book . 

LEADING BEAUTIE S OF CAST MAK E 
GREAT EXPLOITATION 

Exploit to the li mit the fact that two classic 
b eauties, F lorence Vidor, " the unfor ge ttab le 
woman," a nd M adge Bellam y, "most beauti ­
ful g irl o f th e s ta ge and screen," play leadin g 
ro les in " H a il t h e W oman." A rt Still s o f both 
at your excha r: ge, a nd a mass of interest in g 
press matt!rial o n them in your Exhibitors' 
Servi ce Book . 

REFLECT THE SPIR IT OF CHRISTM AS 
IN YOUR LOBBY 

The Yulet id e settin g of "Hail the W oman" 
make s fo r splendid lobby disp lays . Sa n ta C laus 
in per so n ca n parade up a nd down, d istribu t­
in g h a ndbill s a nd programs in th e fro nt lo bby, 
w hi ch you ca n decorate w it h "icicles" a nd 
"fro st, " an n wh ite draperies , iiI' bra n ches and 
Chr is tmas trees, jud icious ly placed throughout 
the ho l iday season. Add to th is A rt St ill s of 
s now-covered st r ee t s in N ew York, of t he 
C hri s tma s ce lebratio n in the Settlement H ouse, 
e tc. 

• 



Pa ge l:'levell CThe SILVER SHEET 

C t· S St ".A Perfect Cast ." CThis was the demand made b-y Mr. dS Ing creen drS ~ lnce upon Horace Williams, his Casting Director . .A 
perfect cast~great pla-yers, perfectl-y filled 10 the parts. 

fin ideal cast was laid out- then came the great problem of gelling them together. Some were under contract to other companies : 
some were .doing pictures with other concerns: a thousand difficulties appeared, but in ever-y inslance the desired pla-yer was 
obtained. How it was done would be a lesson in audacious diplomac-y . Enough to sa-y, "Hail The Woman" has a Perfect Cast. 

Florellce Vidor 

X MOST l1ibli ca l in it s conception , yet 
esscntia lly the glowi ng story of modern 
womanhood, " Il ail The Woman" offers 

:I tremendous scope for the tran scendent genius 
of that great actress of motion pi cture cll'ama, 
1 ~ l orence Vidor. 

Carl Sa nd bu rg. t he poet , once referred to 
I\\i ss Vidor as "the unforgetable woman" . Rare­
Iv has an appellation been more appropriately 
chosen. Thi s is especial ly so in view of t he part 
Mi ss Vidor interprets in "I lail The Woman", 
which is that of "Judith Ilcresford ", the strong 
ye t tender womanly character that redeem s 
through I()\ 'c-a I'eritahle rock of strengt h and 
a soul of depth s un suspected hy a ty rannou s 
father. I:irst critics arc agreed that Mi ss Vidor's 
int erpretation of her rol e fullv entirles her 10 
t he designation bestowed upon' her by the poel. 
They claim th;lt hel' interpretation is indeed 
"un forget ahle". 

I\\i ss Vidor delineates gradually how a young 
girl who l o\"(~s the finer things of life, for which 

1 here is no p\;l ce in the pbinl y sevcre surroundings of a 
l) urit ;1I1 hOllle. hil S her eves opened to all of man 's ce nturies­
old "injusti ce to 11·()m; lI1 ". l lere is one woman who is not 
going to stand Iw idh' when another woman is cast out into 
the dese rt of life with her child, as was Ilagar the bond s­
woman, in the dal 's of old . I nstead , she protests desperately , 
though in I'ain; and when hel' da v of trial comes she docs 
not I' o\\' her head Illeekl\', but goes out into the wor ld , 
(OU r;lgeou s, cheri shing her ideal ,. She is triumphant! 

I N " 111\11 . TI I[ WONL\N " 'full v Marshall has a char­
acter role ;lf ter his own heart, anil after that of the great 
mu I t i tude of pia I'-goers who love sharpl y del i neated 

char;l ctl' rs and powerfull\' interpreted human passion s, 
Mal's hall 's 1'O\c is that of the ''I 'illage odd jobs man" of 

bad repute- the avaricious and vicious slepfathcr of "Nan", 
a patheti c little gir l-wife , whom he dril'CS from her hOlll e 
into a world that hilS no I'duge for the helpless. 

lays down the burden of life, stamps her a great 
tragedienne, 

Madge Be ll amv mad e her fir st appearance 
on the New Ymk stage just it few vears ago. 
Thomas II. Ince, al\\'avs a discOl'erer, secured 
her for t he sc reen wh'en she was plal'ing on 
\3roadway opposite William Gillette in "Dear 
Brutus", 

Il er departure for Ca lifornia and appearan ce 
at the Thomas II. In ce studios in Cul ver Citv 
followed as a ma tter of cou rse, The fi rst big 
picture in which Mi ss Bellam\! cI'er took a lead­
ing part was that da zz lin g in ce production 01 
Orienta l life, "The Cup of Ijfc". 

iV\i ss I~e ll amy is authorit y for the clictim 
that ; " I t is not so much the mi ssion of the 
Illotion pi cture to real ize the ideal , as to id ealize 
the rea l" ! Ameri ca is just com in g to know her, 
Il er death scene in " I lail the Woman" will be a 
classic; it will lil'c through the long artistic 
ca reer that is to be hers. 

Th eodo re Roberts 

A NC UI. /\IZ characte rs full of idiOS,v ncrasies; sharply 
defined personalities wit h the eccentriciti es that go 
therewith ; rough hewn beliel'ers in dogmas for whi ch 

thev wou ld lav down their li vcs-such a re the id entit ies 
which Theodo're IZoherts, g reatest character interpreter of 
the sc reen, port ravs with infinite fidelil v. 

I:or that reason' IZoberts is such an (;utslanding success in 
hi s role of "Olive'r 11ercsford" in " Il ail The \\ioman". 

Il ere, indeed, is a chal'acter that steps from the pagcs of 
the Old Testamcnt, or from Olil'cr Cromwell's phantom 
army it se lf, 01' out of any cO lllmunity life today. 1\ regular 
old " I ron sides" with al l the un co mpromising harshness, a ll 
t he condemnation of worldly things, all the Purit an ical in­
toleran ce, and all the religiou s zeal. 

A chal'acter that rules those ahout him with a hand of 
iron Therd(lI'e a IllOSt powerful and convincing role, and 
one that :Ippea ls to the heart and the hi strioni c abil ity of 
Theodore I{oherts. i\ \ arshall gil'cs a highlv dramati c interpretation of the 

mean p;lss ion s and I'iciou s in stin cts that SW;)v thi s chara cter. 
Ili s Illake-up is alwa\'S the "wonder of the sc'reen", but it has 
r;lrely heen so perfect as in thi s role of the "odd jobs man ", 

Tull,1' I\\;trshall's recent interpretation of the role of 
Madge Bellamy 

. St ill IZoberts is enahled, through hi s great talent , to inject 
Int o thi S role numerou s fla shes or hi s own quizzica l, good­
nat ured , and inten se ly "human" personalitv, relieving th e 
part 01 whatever element of over-harshness might lurk in it. 

I;'du.'ard i\I al'l illdel 

"C: han " , the C:hinese merchant prin ce in "The 
Cup of I .ifc" is sti ll fre sh in the publi c's mind . 
Ili s p()wCI' ful "cting in " Ilail The Woman " wil l 
still further enhance a reputation and popular­
it y that hal 'e hecome universa l. 

P0\v I: I\ I:ULI " Y dramatic and deeply cmo­
tional is the role which Madge Bellamy, 
the new TllOl11;I S II . Ince star, interprets in 

" Il ail The Woman" . She is " \Jan ", forlorn and 
pitirul girl-wife, 

1\\ iss Iki lalllv doc, not interpret here the part 
or " Wom ;ln Triumphant ". She is thc wo man be, 
t ra\'ed, 11Ilnt cd, and dese rted hy man through­
[lut the ;lges. Il er role is that of the woman who 
reillain s lo,,:ti to her love, and di es broken 
heartcd, leill'ing the ca re of her child to the 
st rong, mod ern woman who snap s her fingers 
in the fa ce of intolerance, 

Mi ss Bellamy interprets the part of the weak 
and loving woman in the IllOSt reali sti c manner, 
Il er ac ting in the death scene, where "Nan" 

Cnl mde Claire Verllon o ell t 

X
\AST[ I~I ~ UL study of "character tran si­
t.ion " is given hy !Jonl I lughes in hi s 
role or " Dal 'id Beresrord", in "Ilail The 

Woman", 
Ilughes ske tches most dramati call y how a 

weak youth is completely dominated by a 
bigoted father 's iron will. T o such an extent has 
hi s charac ter lost it. s willpower and indi vidual ­
ity , that , fea l' inl! hi s father' s wrJt h, he enjoin s 
the girl-wife not to di sc lose their union . I\nd 
when a chi ld is to he horn, " I)al'id Beresford " 
stand s fearfull y hv as hi s wife is named a " rall­
en woman ", and driven into the world to peri sh. 
J'h e sca les drop from " David Beresford' s" eyes, 

and he sees him se lf as he is. Ll oyd I lughes gives 
a deepl y emotiona l portrayal of thi s process of 
se l r-rel'elat ion , wh ich reaches its cl i max in the 
great church scene, where the character in an 
agony or self-reproach stands before the entire 
congregation , ripping asunder the garments of 
weakness and hypocrisy that have covered it so 
long. 

MlfrieL Frall ces Dalla Malhilde 8rnudage 

Lloyd Ilughes 

Charles M ereditb 
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'" Tbomas I-I. lnce, tbe Producer 

Page Twelve 

The Picture aWeary Public 

--, 
« T i l E S I' I I~IT o r th e renai ssa nce is upon us-th e world 

'f" is st ru~glin g ror a rehirth o r ideas a nd o ld stand ard s 
arc hCln g carefull y wClghcd-so It IS not surpri sing 
that we mot ion pi cturc produccrs shou ld have bt'en 

ca llcd upon to cstab li sh a new sta nda rd ." 
In th csc words docs Thomas II. In ce describe the spirit of 

the timcs and thc consid era t ions th at led him to undertakc the production of " Ha il 
Thc Wom an" , hi s g reatest dramatic achi cvemcnt. 

"T he pi c ture a wcary public has waited ro r" . That is what " Il a il The Woman" 
is, and in d a ring to cha ll cnge the publi c dcmand ror " biggcr and bctter pictures" 
Th omas I I. Ince ca ll cd int o pl ay evcry adva ntage o r hi s producing expe rience, hi s 
showm anship and hi s und crstanding of the public point o f v iew. 

Story , cast, photography- th c va lu c of each wcre carefu lly weighcd and weldcd 
int o a produ ct ion th a t wi ll lon g out li ve this particular printcd word. 

"The Spirit of th e Rena issancc" . to which the producer refcrs. was grasped by 
th c brilli ant compa ny of screcn players th at intc rpreted " I la il Thc Woman" . All 
members of th c cast fclt that they werc tak ing part in somcth ing momentous ; 
somet hin g that was bound to sta nd out permancntly as a mil cstonc in the m o tion 
pic turc indu stry ; and because they felt th at th ey werc " maki ng motion pi cture 
hi story" the inte rcst of t hesc men and women was vivid and sincerc. Their intercst 
did not ceasc as their pc rsonalities fad cd from the "sc ts", nor with the compl et ion 
of thc pict ure. 

Th c p layers were forevcr haunt ing the studios, wa tching the progress o f thc 
pic turc in the " ru shes" , and as thc nega ti ves passed through thc sp lend idly 
cCl uipped labo ra tori es on th eir way to t hc stage o f final perfcction . And they were 
always rcady to give th eir tim c and best cfT o rt to the hundred and one a ngles of 
" promoti on" ; as with riorcnce Vidor, who poscd pa tiently for the great postcr 
drawn by j. A. Kn app of thc Art Department of the In ce Studi os ; o r in the case 
of M adgc \3 cll a my, Theodore Roberts , Tully Marshall and Lloyd I lughes, who 
rcad ily submitted to numerous interv icws for the Press a nd the Exhibito r's Se rvice 
\3 ook. 

And whcn the g rea t picture was at last finished in a ll its sp lend id a rti stry, every 
mcmbcr o f thc cast joyfu lly accep ted Thomas II. IllCe's in vitation tha t they shou ld 
constitute a n impro mptu " \3oard of C riti cs" at the first prc-view of the picture , 
which took place in thc luxu rious " lit ti e theatre" in th e Ince Studios. Thomas II. 
In ce rightl y ho lds that t he membcrs of a cast form a kccn , mcrciless body of 

c riti cs, hut in thi s case the c riti cs round not hin g to c riti c izc- thcy 
we re on ly a ble to scc and und ers ta nd , to prai sc and commcnd. 

Not only t he mcm hcrs of thc cast c\'i need thi s decp i nt crcst in the 
production , but ca mera mcn, arti sa ns, technician s a nd ot hers were just 

" I hope as you hopc , 
that you will nevc r scc 
me aga in- fo r it is on ly 
by forgcttingyouthat I 
could bea r th e thought 
of li ving" .- C Cardlll!/' 
Sllllivall titl c fr o m 

" flA il . 'f'I fI :' 
II'()MAN" . 

"Shc is my 
c ross, hut with 
Cod 's help 
sha ll hear it ". 
CGartillCl' .'111/­
/iv llII title from 

"11.\ 11 . T I "~ 

\V()~I . \ \i" , 

1 • 
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THOMAS H . lNCE Presents 

"HAIL THE WOMAN" 
lilS liUM AN EPI C SUPREME 

Start} bt} C . Gardner Sulliva n 

THE CAST 

Judilh Beresford . . Florence Uidor 
David Beresford . . Uo\}d Hughes 
Oliver Beresford,Theodore Roberts 
Mrs. Beresford . . qertrude Claire 
Nan Higgins . . . . Madge Bellam\} 
"Odd J obs Man" . Tull\} Marshall 
J oe Hurd . . . . . . . Vernon Dent 
Wlj nd ham Gralj , Edward Martindel 
Richard Sluari . . Charles Meredith 
m rs. Sluarl .. Mathilde Brundage 
The Bablj .... Eugenie Hoffman 
David, J unior. Muriel Frances Dana 

Directe d b t} John Griffith lDralj 
Photographt} bt} H enrlj Sharp 

Supe rvise d bt} crhomas H . lnce 
Release d b t} 

Associa ted First Na tiona l Pictures , lnc. 
L enQlh o f Film 1,QeO lee I 

.-

as Fascin a ted by it. There was, Fo r exa mple, 
"Camoun age N ick", who wo rked day a nd 
night to c rea te the mini ature o f the small 
New E ngland town in its winte r ga rb , whi ch 
is used in one phase of t he t it le wo rk o f t he 
p rod uct ion. T hi s aga in shows the wond erfu l 
fi nish o f th e pic ture-the cha rac te ri sti c 
"Th omas I I. I nce touch". Where most o the r 
produ ce rs would have sa ti sfi ed t hemselves 
with some sort o f desc ri p ti ve sub- ti l le, noth­
ing wO'u ld do For Th omas I I. Ince but th a t 
a pic ture ac tu a lly sy mbolizing th is blea k, 
sma ll -town "a tm osph ere" shou ld be nashed 
on t he screen, t he stronger to pe rm ea te the 
a U.d ience with t he imp ress ioni sm o f th e play. 

I he memhers o f th e cas t " li ved" t heir 
rol es th roughou t the p roduct ion- I' lorence 
V id or and M adge 13 ell 3 Illy becoming com­
pl e lelv abso rbed in th eir drama t ic v indi ca­
tion o f woma nhood : whil e Th (:odore 
I ~ohe rt s, Tully M a rsha ll 3nd Lloyd I lughes 
ga\'e th eIr hes t to t he power ful cha rac te r 
pa rt s t hey inte rpreted . 

CThe SILVER SHEET 

TO T il E EX II I13 ITORS OF T il E WORLD : 
" I la il Th e W o man " represents the sum tot a l o f my obse rva ti ons as to wha t it is t ha t the 

puh lic rea ll y wa nt s when it ca ll s for " hette r pi ctures" " Ha il Th e W oman", I suhmit , is no t o nly 
such a " he tte l''' pi cture From th e puhli c's point o f v iew, hut a lso from th a t o f exhIbIto rs, 
prod uce rs, d istri butors and a rti sts. In a ll my prod ucing expe rience I have never Felt so sa ti sfied 
\\' ith a p roduc ti on o f min e as I do with " I la il T he W om an". 

I I has a lways been my co n tent ion th a t th e success achi eved by di st ributo rs with produc ti ons, 
mus t la rge ly depend upon th e co nfi dence and enthu siasm th e di stribut ing fo rce en te rta in s Fo r 
t'he re leases. I n thi s connec ti on I have no t t he sligh tes t hes ita ti on in p redi ct ing tha t " Il a il the 
W oman" will comm a nd th e utmost enthu siasm, pra ise a nd devo ti on on the part o f bo th the 
mo tion p ic ture indu st ry and the genera l public. 
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Qhomas H.lnce· An Appreciation 
"!lge call 1lOl w iliJer billl, 11Oi' C/lslOIII slale /lis ill(illile variety I " 

By JOliN B. RITCIIIE. 

I 
I : II~ ST met Tom Incc whcn both he and the 
world secmed ven ' young to me. for I was 
laun ching my fir ; t 'thea tri ca l venture. We 
werc headed for Canada. Il ow kindly the 

great dominion welcomed the ex iles, for we were 
~x ile s being heralded as a company of Broadway's 
fa vorite actors. We made no attempt to conceal It. 
I admired the bright vouth amazingly, but was 
almost alarmed at the 'uncanniness of hi s juvenile 
perceptions, as he at once sensed the fact that I 
\\'as the ve ry \l'orst actor that had eve r trod any 
h(l;lrd s. ber(;re our audiences had even an inkling 
of the e,tent of the di sas ter. I 
grel\' to fear and love him for hi , 
intuitiom. lie had been. so to 
sl)("ak . born on t he stage. and I am 

j o/J/1 fl . I?ilcbie. a"ured that on hi , fir st appea ran ce 
as a habe. when the pitiless father 
IV;I, thru sting him and hi s thcat ­

rical mother into the blinding snow storm , cven at that 
awful moment Ihe infant wa s speculating on Ihc cost of 
the sno", and planning how the same efrect cou ld be 
gai ned hy simplcr mea ns and with greater economy 
Year, afler ",hen the pi ctu res claimed him for th eir own , 
hi s ,now and rain efrects were so rea li sti c that touri sts 
wcre deterred from visiting Cal ifornia. 

In those e;lr lv days I great lv admired hi s ve rsatility. 
lie wa, in no sensc a one part actor. Nav , rather was he 
a th ea t ri ca I acrobat turning triple somersau lt s through 
the acts. l ie could double . triple and quadruple. bobbin ! 
up ul:concernedh, in extraord in ary di sgui ses. li e wou ld 
rellt"Csc'nl \ ' ice a l,d Virtue. hero or hea n ' , with carele>s 
indirrercnce; and. if ncccss it .1' urged , a defeat ed army or 
a triumphal proccssion ;, l ie was eqL~~l ll y g l:~at in 
, uch dll 'erse pan s as Joc Morgan and I.llli c 
I.onl I'aunlleroy". Those were the da vs l \Ve 
wandered from' town to town , often ' driving 
through th at plea,a nt country to play hamlet s not 
noted in h,ahn 's guide. 

We plal'ed in Grand Opera I louses 
and olhns that were not grand at all ; 
in up stairs hou ses and down stair hall s, 
and st rangel y cnough , capacity houscs 
alII ays greeted our in capacity. 11011' 
those kindly people laughed at our 
tragedi es and shed wa I'm tea rs over 
our comedies! Those happy distant 
I'cars l Oh, the milcs of ce llul oid th a t 
'have been sta ined sin ce thcn! i3ut evcn then I visioned hi s future great­
ness. The alerlncss. Ih e qui ck perceptivencss or hi s mind were even then 
appa rent. I ha l'c known him guc,s the age of a soubrette within a decade 
lI 'ith onc C I'U ;ti apprai, in g glance. 

H IS know ledge of the drama was prod igious ror one so youn g. Il l' 
cou ld l1('ar I he m:lchin erv crea k when the unobse rvant thought 
thing~ were running smoothly. Tell him of a new sta rtlin g situa-

tion and he would advise you 
or t he exact yea r A.D. or B.C. 
when it began to stale on the 
publi c. Spring your latest Iri sh 
, tor\, on him and you would 
find that he had read it years 
before in the original Il ebrew. 
13ut it is or hi s landfa ll in Cali­
fornia that I would speak. 
When st aggering across the con­
t i nen t by the dea th route, wi th 
it handful of devoted actors. 
"with eagle eves he sta red at th e 
Pacific. and 'all hi s men looked 
at each other wit h a wild sur­
mi se. silent upon a peak in 
I) ariem" . Thi s was in 1909. 
Since then he has roofed over a 
a great part of Southern Cali ­
fornia and is holding the rest of 
it for location s. lie has peopled 
picture town s with J\I\ exican" 
Chinks, soubrettes, papoose~, 

good Indians and had actors. labeling them I ncev illes. and such is th e 
soothing climate of CalIfornia Ihat Ihese contrary entities li ve together 
in harmony. li e has a ragc for building. A mctropoli s to him is a mere 
after thought. Il l' wi ll build a citl' whil e another man is haggling ove l 
specifi ca tion s. li e is a lways (il'e leaps ahead or time. Il l' first used the 
glass stage as a forci ng hou ~e for talent. and whcn Art became too ripc 
and mellow, he wisely took t he precaution of hiding hi s actors in a 
specially constructed dark st age. 

Some of hi s id eas are re\'olutionary, cven anarchistic. At one time he 
se ri ously contem platcd co rrecting the traditionary mi sspelling in sub­
titles! 

Il l' is at presc nt housed in a lllojeSl dwelling whi ch is supposed to be 
an exact rep li ca of the lat e Ccorgc Wa shinglon 's well­
known hom e at i\\ount \ 'e rJl()n i ii is far larger, of 
cour,e) ; but he i~ alread\' contemplating a reproduct ion 
of the hanging gardens of Bahy lon and Solomon's 
Temple in hi, backyard which comprises a range of 
mountain s and a restri cted trout stream. 

Il ere in thi s cla ssic retrea t he sit s in a dark room , a 
projecti on or di ssec t ion room . and supervi ses. Il ere 
geniuscs hand in to him dull stories and he return s them , 
after his m\ 's teriou s and hidden operations, looking 
brighl and spi ck and span . 

li e has th e true magician 's touch and ca n make your 
old lamps look a lmost as good as new. I have see n a 
wril er dcposit hi s pet child on the doorstep of th e pro­
jcction room and in few hours the chi ld was so bobbed 
frincd and dolled -u p, Ihat the eminent author failed to 
recogn ize hi s own cminent ofrspring. 

H IS generous encouragement of writers has sent up 
the rent s in Los Angeles prodigiously, as most of 
the near authors ha ve pre-empted bungalows in 

the suburbs and all the doubtful ones have wired to the 
hotels for reservations. Thev have 10 sleep Ihree in a bed . 
I:ven in th e hea rt of the Cil)" the innux is so great that 
it specia l corps of policemen is in stru cted to keep the 
croll'd of sccnarists incessan tlv moving in one direction . I r 
they omit thi s preca ution th e tr:lfric is blocked for hours. 
In Iiollywood . t he modern ;\ I hen s. e\'ery self respecti ng 
hou semaid demand s one day ofr in th e week to pursue 
her litera ry avoca t ion s. . 

Personai ly . I , hou ld sav he was a just m<ln , although 
stern in hi s demcanor. li e is perrectly fearle ss. and 
a lth ough it sou nds in credible, I hal'e hcard him rebuke a 
hoss ca rpent er. looking the magnat e straight in the eye­
a moment arterll'ards he lI'ou ld be inquiring wit h the 
kindest soliciludc after th e lVe lfare of the children of an 

ingenue's married daughters. 

H I': is a profound economist. Approach him with a request for a 
modest increase 10 your stipend , he will overwhe lm you with the 
latest and most accurate financial stati sti cs to pro ve to you the un­

reasonableness of your petition . li e has a ll the fa cts of the low rate of 
mark s. the lower price of roubles at hi s fingertips. li e wi ll conrront you 
with the slump of tallow in the Baltic and the glut of hides in the 
Argentines. lI e will paint such a lurid picture of the impend in g bank­
ruptcy of wor ld s I hat you forget your suggestion 
and retire shamefaced and appa ll ed. 

li e is impregnable- mergers have failed to sub­
merge him ; associations have left him intact ; and 
cven if he is first nationali zed, he wi ll remain in­
di vidua l. 

li e is a one-man concern- sui 
ge ll eris 111/(11 If III ill parvo, e pluriblfs 
Il/l/flll, or words to that errect. li e 
is the Party of the first part with­
out any Party of the second part. 

I ha ve, so to spea k, watched hi s 
perform ances /1' 0 111 tbe w illgs for 
nearly a quarter of a century. I am 
still surpri sed th at the spotlight un­
erringly fall s on him even tho he 
Irics to hid e him self in the center 
of the stage. 
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LLHail The ll)offian"Author Is the Screen Master 
'H e W rites and a Screen Classic is Created. I s H ighest P aid Picture Writer in the World. 

Is Old Newspaper M an and " Still Speaks t he Language". 

ULLI VAN " and "sc reen-w riting" 
are words that have become 
synonymous with motion pi cture 
audiences. The announcement : 
"A Thomas II. I nce Production­
story by C. Gardner Sullivan ", 
needs but nash on a titl e. and the 
public's attention and interest are 
wide awake 1'01' the wonderful 

story to be unfolded . 
In " Il a il The Woman ", Sullivan has 

given to the \\'or ld the greatest, most 
striking ex press ion of the vivid and 
spell-binding writing powers that are hi s. 

I n thi s sti rri ng Thomas II. I nce pro­
duction Su lli va n has ex pressed the joint views or Nlr. Ince and 
himse lf as to what constit\,t es the sort o r motion picture play 
which the public styles " a bigge r and better pi cture", and for 
whi ch it has called so 101ig. Thomas II. Ince designa tes " I lail 
The Woman" as " the pi cture a weary public has waited for- my 
grea tes t achievement", and Sulli va n defines it. as: " I believe it 
is Life". 

C. Gardner Su lli va n's grea t success 
as a writer or sc ree n stories once aga in 
proves the ge nera l allround uscl'ulness 
of trained :lnd ta lented news paper 
\\'riters, rrom whose ranks ha ve sprung 
many famou s men and women . 

A small tow n, Stillwa ter, Minneso ta, 
is cla imed by Su lli va n as hi s birthplace 
and, incidentall y, St illwater cla ims him., 

j Il ere it was even as a child that the 
famous scree n dramati st ev inced the 
predi lec tion for things literary, that was 
destined to shape hi s entire caree r. At 
schoo l, to find an outlet for hi s lit erary 
tastes, he used to copy " pi eces" rrom 
the loca l papers and would then re­
write them to suit the fan cies o f hi s 
im ag in :ltion . Sulli va n admit s th a t thi s 
was genera ll y done in a spirit or tru­
ancy, and that he used to prop up a . 
geograp hy book in front or him behind 
whi ch he could do hi s beloved writing, 
instead of attending to arithmeti c, and 
such ' \ Iry as du st" things. In composi­
tion, di cta tion and spelling he was a l­
wa\'s at the head or hi s class, but all 
ari'thllleti c was " higher mathematics" 
to him . 

,\rt er rour \'ea rs in the stud y of " let­
ters" at the 'L'ni\ 'C rsity o r J\1 innesota 
Su lli va n decided to Ileco llle a news­
papn writer, and he joined the staff 
of the St. Paul Pion ee r Press. Ilere he 
soon a ttracted a tten tion th rough the 
semi-humorous, semi -pa thetic theme o f 
hi s hum an interest writings-qua lities that have since been 
viv idl y ex pressed in many a grea t sce nar io. 

Su lli va n subseq uentl y joined a number o f newspapers of na­
tional anc! internati onal renown such as the Chicago Tribune, 
the New York lourila l, and o thers. 

,\hout the tinle th a t Thomas II. Ince began to climb the lad-

der that led him to big success in the motion pi cture world , 
Sulli va n found that sce narios on'e red a spl endid medium for 
express ion of t he stori es he had to tell . The first two-ree ler he 
ever wro te \\'as immedi a tely purchased by Thomas I I. Ince, and 
since then the association of the foremost producer and the noted 
dramati st has been practica ll y uninterrupted. 

Among a number of productions that won world-wide renown 
for Sulliv an as a sc rce n-wril'er was that gorgeous mu ltip le reel 
fea ture "Civi lization ", and many others. 

Sulli van is now the highes t paid motion picture dramati st 
in the world. li e is under contract with Thomas H. lnce, and 
last yea r made a tour through !:Llrope to ga ther fres h atmosphere 
and materi a l for picturization. 

No one is better qualified to te ll of the deve lopment of stori e5 
for the sc ree n than Sulli va n, in which he draws the contrast 
bet\\'een the hap-haza rd methods of the early days, and the 
effi cient sys tem of continuity of the prese nt day. 

Before continuity ca me into ex istence a director would start 
out to "shoot" a picture, hav ing only the ge rm idea of a story. 
Thin gs wou ld go we ll for a while but sooner or later the in­
evitab le would happen . l ie would have to stop and ho ld up the 

entire company while he pondered over 
hi s nex t scene. I eaching the point of 
desperation he would usua ll y end by 
hurning a house down , or blowing up a 
bridge with dynamite, or something 
equ a ll y as " dramatic" , Anything was 
legitimate to get action and to use up 
the requ ired footage, rega rdless o f the 
story va l ue. 

But the Su ll ivan technique has clone 
away with these methods. 

Su ll ivan, the master sc reen writer , 
prepares all of his stories in elaborate 
continuit y, ca refull y ca rry ing out the 
logica l sequence of scenes, interspersed 
with complete titles. When he finishes 
a story it has eve ry minute deta il in it 
necessa r\' for a director to follow in 
order to·make a finished prod uction. 

Each scene is complete, even to the 
description of a sunset or the lowering 
clouds of a storm sky. Sulli van be­
lieves that such attention to detail is 
necessa ry to gi ve the di rec tor as keen 
visua liza tion of the story as he had 
when he wrote it. 

Sulli va n's fame as the nation's lead­
ing sce nario writer was established in 
the early days of the sc reen and hi s 
subsequent contributions ha ve merely 
added to that fame. Under the I nce 
direction some years ago, he wrote such 
stories as "The Cowa rd " which made a 
star or Charles Ray, "The Aryan" with 
William Hart and " Peggy" which estab­
lished Billie Burke a popular motion 

pi cture star. li e wrote "Civili za tion " the most gorgeous and 
amhitiou s pi cture of that time. Sull iva n is but thirty-six yea rs 
old , and modes tly helieving himself "only beginning" as a 
sc ree n-writ er , he is eve r on the sea rch for the " big thing". J Ie 
fi nds time to he a keen fo ll ower o f ou t-door sports, a lover o f 
dogs and horses, and a great haseba ll fan , 
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Through the "lnce Labs" with"Hail The Woman" 
How Thomas H . Ince Productions are Given the "Ince" Photographic and 

Film Finish in W orId's Greatest Film Laboratories. 

T IIAT T homas II. Ince has utili zed the 
most intricate and eff icient inventions of 
modern mo ti on picture sc ience to guar­

antee the photographic perfec tion o f " H ai l T he 
W oman", hi s pulsating drama of American 
life, is conv incin gly indica ted by a brief de­
sc ription of the In ce Studi os Laboratories and 
a glance at the expe rt technicians in charge. 

These labora tories, a uni t of the studio plant, 
boast of as exce llent eq uipm ent a nd as great a 

capacity for production 
as any in America o r 
ab road. The men in 
cha rge in clude many o f 
the darkroom 's most 
proficient ex pert s, to 
whom the at ta inment of 
superio r results and the 

Every foot of the hun d reds of reels of " I la il The W oman" th at will circul ate to the nation 's 
exhibito rs was printed in ultra-modern machines under the eyes of seasoned workers of years 
o f expe ri ence who gauged the exposu re of eve ry scene, thereby eliminating the possibility o f 
ove r-t imed o r under-timed prints. Thi s unusual a t tention to detail assured faithful transferal 
to t he theat re sc reen of the spl endi d original photography. 

Eq ual effor ts to secu re uniformity in th e deve lopment and tinting of the prints were made 
in t he d a rkroom s and the washing tank s. The prints o f " I la il The W oman" have been delicately 
a nd artistically printed, with seve ra l innovational color e ffec ts an added feature. 

!'ul ly app reciating the annoyance of that chronic bugbea r of th e past" broken film , Thom as 
II. I nce some month s ago in sta ll ed in hi s labora tori es a ba ttery of the latest design autom at ic 
sp li cing m achines a nd trained a starf o f specia l worke rs to operate them. Il and splicing, a nd 
it s unsatisfactory results, a re a thing of the pas t with I nce film s. The various lengths o f the 
" I la il The W o man" prints a re secu rely cement ed toget her and exhaust ive tests have demon­
stra ted that defect ive sp lices have been en tirely eliminated. 

Polishing a nd in spect ion are th e two remaining processes th at a re given the utmost atten ti on. 
Every foot of p rin t is inspected before it is permitted to leave the labo ra to ries. This wo rk is 

accompli shed by specia li sts, who rev iew eac h print, running at no rmal speed, on miniature 
sc reens. I f a blemish is detected , o r a n im­
perfectly exposed length of film , it is immedi ate­
ly Ill a rked and new film substituted. Sprocket 
ho les a re a lso in spected and no print is se nt out 
un less it bears these inspectors' okeh of one 
hundred pe r cent perfection. 

The fin a l process, polishing, is comple ted on 
autom at ic machines, the film being washed with 
alcoho l a nd polished by camel's fl eece burTers. 

t\l fred I3randt, one of t he best-known aut hori ­
ti es on pho tograp hic chemi stry in the U nited 
Sta tes, who has been with the I nce Studios for 
rno re th an a decade, is superintend ent of the 
labo rato ries. H is chief assista nt is A. Schmid, 
also a noted chemi st. Mo re th an eighty experts 
compri se the labo ra to ry sta rT . 

production of consistent ly perfect prin ts is not a ma lle r of guess work , 
but of sc ientific prec ision . 

A I Brandt 

While a ll Thomas I I. I nce produ ct ions receive the most pa in sta king 
at tention in th ese labora tori es, " Il a il The W oma n" was acco rded that 
additi ona l a mou nt o f ca re that was characte ri sti c o f its ent ire product ion. 

Th e film for eve ryone o f the more than a hundred prints o f " I la il The 
W o man" was perforated by the most accu rate machines, new and 
su perior improvements but recently in sta ll ed in the I nce labo ratories. 
Th e new m ac hines are sa id to be a positive gua rantee aga in st to rn 

sprocket ho les, the constant ly recurring fault of so many inferio r prints. The precision with 
which the sp rocket ho les a re cut is a lso an assu rance of the utmost screen-stead iness and th e 
elimin at io n of jumpy projection. 

tJ deep. outstanding characler part, indelibly iTt3cribed on the molio ft 
picture screen, and destined 10 become as permanently engraved 
on the heart and con.5ciou,5ness 0/ the theatre~qoing public. is that 
whichCTheodore Roberts takes in Thomas H.ln ce's" Hailthe Woman". 
The parI is that o/"Oliver Beres/ord", qrimand in tolerant Ne w Enq. 
land biqot, whose Old Tes tament outlooh on life, which would mahe 
0/ :: woman a challe l, as in the case 0/ Hagar and other Biblical 
"bondswomen", is clearly delineated blJ C. Gardner Sullivan, the 
author.CTheodore Roberts, the most famous inlerpreter 0/ screen and 
slage characters, is shown here in Five qreat roles. From Ie/I 10 right : 

.As "Oliver Beres/ord" in "Haillhe Woma,n" 

.As "John Gale" in Rex Beach's "ahe Barrier" 
In "CThe Squawman" 

.As "Simon Legree" in "Uncle Tom's Cobin" 

.As "H enrlJ Canbll" in "Arizona" 

MUSIC ON YOUR PROGRAMS 
The music of " Still Ni ght-Holy N ight, " the 
so ul-stirrin g Christmas carol that the Settle­
ment House kiddies s ing in "Hail the W oman," 
is s impl e and brief. 

Have it printed on your pro grams. It takes 
up h ardly any room at all, being just a few 
bars and a few words that go right to the 
heart. 

PROBLEM CONTESTS DRAW THE 
PUBLIC 

"Hail the \Voman" fairly bri stles with appeal­
in g themes and powerful subjects of di sc uss io n. 
U se these to the best advantage, s uch as; 
"I s secret marria ge. as between 'David' and 
'Nan' ever justifiable ? I s it fair to the 
woman?" Of-
"Sho uld an unsophi sticated g irl, such as 'Ju­
dith,' ever visit a man of the world such as the 
playwrig ht 'Wyndham Gray,' alone in his 
rooms?" 

Get your Contest Editors interested in these 
propositions. and invi te the opinion of you r 
audiences for exp ress ion in the newspapers . 
Thi s always is a win ning carll . 
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John ~riffith Wra~ Tells of 
"Hail The Woman" 

D irector of Big Thomas H . Ince D rama Lived M any 
Months in the Atmosphere of the C. Gardner Sullivan 
M asterpiece. 

A SCREEN production in which the direction is never 
apparent, the technique never noti cea ble, nor the 
mechanics obvious, is a production which borders on 

illusory perfection . 
" I-Iail The Woman" is just that so rt of a creatio n. It moves 

with such swift precision and oily smoothness that one is un ­
conscious of the movement and absorbed by the sto ry itse lf. 
The characters are so deftly handled 
that one forgets they have been handled 
at all and is submerged in their reali sm 
and humanness. 

There is no clanking of loosened 
gea rs of production to remind one tha t 
" Hai l The Woman" is only a motion 
picture, no ras ping of ragged edges 
of direction or noisy cl a ttering of 
fau lty staging to attract untimely at­
tention to the surrounding wa ll s of the 
theatre. There is nothing but illusion­
fancy hand-picked and sun-cured il­
lusion . 

Which calls for a word rega rding 
John Griffith Wray, who directed " Il ail 
The Woman". Unless you were to ld 
you would never know the picture had JolJII Crinith IVray 
been directed- nor staged- nor pho-
tographed- until the final scene had faded out and the people 
were filing from the thea tre. Then yo u will awaken to the fact 
that it was a picture a nd not the rea lity that it had seemed. 

In directing " I-Iail The Woman" Mr. Wray, who has directed 
other excellent pictures, including Thomas 1-1 . IllCe's " Ly ing 
Lips", and more stage plays than he can count, was given the 
opportunity of fulfi ll ing hi s hig hes t conceptions of the pho­
todramatic a rt- of making a picture that would make people 
forget it was a picture, that would ca rry them from the enclosing 
walls of the theatre to the New England hill s and the New York 
tenements, tha t wou ld present fi ction as though it were fact. 

"Hard .. Boiled" fludiencesl 
Mr . Exhibitor: 

I took " J-I A I L T il E WOMA N" into three 1.05 II ngeles 
Motion Picture theaters , with totally diflerent classes of 
crowds, for a preview wit bout annOUllcement of any kind. 

Tbe result witb each unannouuced preview was tbe same. 
In one tbeater, wbel/'e m ost of tbe audience re'rnained from 
seven thirty to ten forty-five to see the picture, only two 
people left tbe tbeater after tbe film was put on u1ltil its 
ending. One of these remarked to the doorman that he 
bated to go , but had to get to work . 

'{he picture was received the same way in all three 
tbeaters tbroughout its 7460 feet. 

I believe " IIAn THE WOMAN" to be m y greatest 
dramatic production. My understanding of showmanship 
convinces m e it will have the biggest box-Dflice success of 
any picture I have ever made. Its appeal is universal. 

Yours truly, ~ I 
~~ . 

CThe SIUJER SHEET 

Truth and Beaut~ Woven 
Through UHail The Woman" 

0, bow much more does beauty beauteous seem , by that 
sweet ornament whicb trutb does jiive ! - S HAKES PEARE . 

NOT only is " Hail The Woman" , Thomas II. Ince's greates t 
drama, interpreted by a cast of transcendant genius, but 
that cas t includes, as leading characters, two of the most 

beautiful women on the sc reen. 
Florence Vidor, who ta kes the leading ro le, th a t of "J udith 

Beresford" , has been sty led by Ca rl Sandburg, " the unforge tab le 
woman " . Her bea u ty is of the type that carries a powerful 
appea l to the heart of an entire 
a udience, for it is the so ft and ex­
press ive beauty that men love in 
their wives, swee thearts and sisters, 
and that women do not begrudge 
their kind-the beauty of the noble, 
good woman , w hose thoughts reflect 
in the clea r mirror of her class ic 
fea tures. 

She has alluring brown eyes, pe r­
fec tion of fea tures, wavy brown hair, 
and a slender, wi llowy figure . Al­
together, the type of woman that 
men i magi ne to themsel ves as bend­
ing over a litt le chi ld 's bcd, or as 
flittin g through the sunny rooms of 
a warm and cosy home, rad ia ting 
cheerfu lness and comradeship, Yet, 
a lso the type of beauty that stands 
out with silhouette-like force and 
clarity in the most dramatic inter­ Florence Vidor 

pretations of the sc reen . M iss Vidor, who is a native of Texas, 
is a sp lendid at hl ete, and rides dai ly across the Beverly Il ili s 
Country on her fin e Iri sh hunte r, which she recent ly purchased 
from a famou s Eas tern stable. 

P LA YING opposite to Miss Vidor, in a deeply emotiona l 
role, is Madge Bell amy, the newest Thom as H. Ince sta r. 
Being a lso a na tive of T exas, it is seen tha t the grea t Lone 

Star State is we ll represented in the cast. Miss Bellamy is small , 
dark and piquant, is as "chic" and winsome as Miss Vidor. Her 
large, dark eyes a nd beautifu l tresses of curly hair are splendid 
attributes of her expressive and beautiful personality. Always 
bubbling over with vita lity, she ye t possesses wonderful poise 
and charm a nd " looks and acts the 
maiden on the thres hold of wom an­
hood" . To her exquisite beauty she 
adds the dramatic genius that finds 
such powerful expression in the part 
of " an" , Miss Bell amy, who is 
nineteen, made her first appearance 
on the New York stage when she was 
only fourteen. A dramatic critic 
desc ribed her as "The beautifu l 
chi ld with wonderfu l eyes, enchant­
ing youth and grace, and every thin a 
fairy land could give a girl ". b 

Miss Vidor and Miss Bell amy are 
wonderfu lly well " ba lanced" in the 
ro les they play opposite each other 
in " fl a il The Woman " , in which 
they portray the parts of " Woman 
Triumphant" and "T he Woman De­
se rted and Betrayed" in such mem­
orable fashion. Madge Bella my 
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L L Hail The liJoman" 
rAn Editorial I 

A NJ) now comcs " Ilail The WOlllan" - T homas II. Ince's accepta nce or the cha ll cnge or a cr iti ca l 
..f"'1... pu bl ic to produce someth i ng " bigge r and bettcr" in the line o r a mot ion pi ctu re, 

Chri stened by i Is prod ucc r as a ncw stand a I'd in the motion pictu re field and se nt out into t h" 
wor ld by him as hi s an swer to a dema nd th at has bcen gaining ground with the pass ing or the month s, 
" Il ail The Woman " is destined to become the most ta lked or pi cture or the time, And it will li ve a rter. 

Whether the popular di scuss ion or thi s proJ uction wi ll be ravorable or unra vorable is, or co urse, :t 
matter th at can be determined on ly a rler the publi c has seen the picture and passed judgment on it. 
But that the picture will be ta lked abo ut a:; I'ew product ion s have bee n discussed is inevitab le, The act 
ur its prod uce r in ofh:ring it with the purpose or estab lishing a nell' leve l in a lie ld or art a lready on a hi gh 
plane, draws to " Il ail The Woman" the co ld searching li ght or inspec ti on bot h rrom wit hin ;tnd I'rom with ­
out the industry, 

Na turall y, Mr. Ince is confidcnt or the verd ict or the puh li c on " Ilail The Woman ", 
" Il ail The Woman" is not the result o r a sudden desperate elTort to " please the publi c" in a hit-or-mi s:; 

manner. It is the resul t o r M r. I nce's carei'ul anal ys is or the grea t quest ion that has bee n stirring the pro­
fe ss ion : " What docs the pub lic reall y want in its motio n pic tures?" 

Il av ing anal yzed the tastes o r the pub li c ror motion pi ct ures, and hav ing de term ined ca rdull y and :tC­
curately the elements the publi c desires Illost in the mot ion pi cture, M r. I nce, wit h the cooperation or 
C Ga rdner Sulli va n, the great sc reen writer, put a ll or hi s abi lit y into the sy ntheti c process or weaving 
these elements into " Il a il The Woman ", 

Thus it is that Mr. Ince feels secure in staking hi ,; reputat ion on " Il a il The Woma n" as the bigge r an d 
bettcr picture the publi c has been hunge rin g 1'0 1' , Th at is what he mea ns when he says: "Thi s product ion 
has bee n crealcd wi th un i versa l aud ience requi remen ts", 

iv\ovin g ill an atmosphcre that is beautirul 1'01' its sim plicity and hones ty, the sto ry is prese nted on the 
screen by a compa ny or screen playe rs of exceptiona l br illi ance, 1 ~ l ore n ce Vidor, Madge 13ell amy, Theo­
dore I\'obcrts, Lloyd Il ughes, Tull y Marshall , and ot her playe rs o f renown , contribute magnificentl y 
toward making " Il ail T he Woman" the new sta ndard that it is, 

I ~e hind " Il ail Thc Woman " is the work or many months th:tt brought into play eve ry resource, material 
and o therwi se, a t Mr. Ince's comm and, It is not an extravaga nce , then , to suggestl hat " Il ai l The Woman " 
will bc looked upon as a first test or the ab ility or the art-indust ry to sa ti sfy t he popular demand 1'01' :t 
hi gher sta nda rd in the mot ion picture, 

Thus the entire indu st ry wi ll awa it the ve rdi ct or a cri ti ca l public on " Il ai l T he Woman ", Thomas I I. 
I nce's supreme efrort. 

9(,'" SiLl dlos if 

1 ~==========================T=I=I=O=M==A==S==H='=l =~=C=' =l=====================. II 
L [0< J1 "gel " d 
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First Ndtiondl Dons Seven Ledgue Boots 
M erger of Two Great Distributing Organizations Brings T ogether Producing Genius 
and SeJling Efficiency. First National Program Will Be Greatest in History of Industry 

T il [ (il m industry ha s put on its seven-l eague boots 
following the recent merging of the Assoc iated 
Producers and the Associated First Na tional. 

In the ama lgamation of these two powerful organiza­
tion s, one a di stributing unit and the other a producing 
organi za tion , the way is clear for the production or the 
.. bigger and better pi ctu res" demanded by the pu bl ic. 

Thomas II. Ince, who, with Mack Sennett and AI Li chtman , 
represe nted the produce rs in the merge r, holds that thi s is the 
biggest step that has yet been taken to insure efliciency in mak­
ing and di st ributing pi c ture~ . 

"Ca refull y reviewing my experience in the motion picture 
industry", says Mr. Ince, " I consider thi s merge r of the makers 
and exhibitors of pictures 
tile greatest stride we 
have made toward es tab­
li shing permanency and 
the rull effic iency of the 
motion picture industry 
as an in stitution . 

" It wi II do more to 
bring out the highest pos­
sibl e art of the sc ree n, 
and to strengthen its 
commercial foundation , 
than any previou s devel­
opment in the entire hi s­
tory or the industry. 

which have not heretofore been avai lab le ror them. The 
predi ction or bigge r and better production s, made at the 
time the merger was consummated, is now a reality. 

" My Culver City studios have been preparing 1'01' thi s 
big construct i ve movemen t towa I'd real eflic iency ror 
some time. Sp lendid stories are now being filmed or arc 
in read i ness. 

" Like a ll of the producers with whom I am proud to be 
as~oc iated in thi s great rorward movement, I ree l secure in my 
producing elTorts, ror the way is now open to reach millions or 
pi cture goe rs with the kind or plays I know they want to sec". 

The aims o r these two organizations have long paralleled 
eac h other, and it was inevitabl e that sooner or later they should 

comhine their rorces in 
order to gIve to the 
publi c finer product ion s 
and grea leI' raci! i tics for 
s howin g them . It is 
th rough the excellen t team 
work and cooperation or 
the di s trihutor s and 
produ ce r s, who ha ve 
come toge ther under one 
organization, that thi s is 
made poss ible . 

" I shall devo te 100 per 
ce nt or my own time and 
the rull va lue of my ex­
perience to making pi c­
tures. IVly entire time 
will now bc given to 
building and prociucin g 
i"cature scree n produc­
tions, ror I am no longer 

"f' be acco lll plisiJlIle lil of liJe alizaLgalllalioll of Ibe A ssocia ted Firsl Naliollai Pictures, 
Ili c. alld tbe A ssocialed I'roilllrers , Ilic. I-' rolll I'm.;, left to rigl.>!: /l arry O. Schwalbe, 
Secretary of Ibe Fir sl Na!iollal, /\!I ack SCII II I'II; H oherl I.ieber, I 'residelll of Firs! 
N'II iOllal: "f" iJOIIWS II . 111 1'(': () s(a r /1. P r ice, Presidl'lIl of I be A ssocia! ed P rodllcers; 
alld /lL l,irhi lilCllI, (;elleral Mallager of Ibe Assorialcd I'wdllcers. li arh rmJ, lefl to 
r i,~hi: N. II . (;ordoll, IIIIlI S(l11I I\'al, of /3ala/wll & " ·a!, . 

Through thi s merge r 
many of the most di s­
tingui shed produce rs or 
motion pi ctu res in the 
world have been brou ght 
under the banner or the 
di stributing organization. 
;\11 or the productions o r 
Thomas II. I nce, Mack 
Sennett, Mauri ce Tour­
neur and J . Parker Read , 
.11' . , origina l members or 
the Associated Produce rs, 

wor ri eLI during hall' of my working timc as to how m)' produ c­
tions are to rea ch the greates t number or picture goer~ through­
out the world. 

" In other \\lords, I am now stri ctl y a pi cture produce r, and 
shall bend all of my energies in that direction. The Orego n boot 
has been thrown orr the estab li shed motion picture produce rs, 
wh ile the millions of pi cture goers over the world wi ll see finer 
and greater productions than ever hdore. 

" Production heretorore imposs ible wi ll come direct to the 
publi c as a result of thi s comh in ation. The assoc iation of inde­
pendent produce rs has secured an outlet ror their pictures which 
promi ses adequate return s to warrant the making of the greatest 
or feature productions. 

" I ndependent thea tre owners throughout Ameri ca and the 
entire world wi ll now have a choice of sp lend id productions 

Mischa Gulerson Wriles Special Score 
For '''Hail The:Woman" 

The un usual exce llen ce of the mu sic sco re o f " Il ail 
The WUlll an" is guaranteed by the naille uf the im­
prcss;lr io who arranged it. Ivli scha Cuterson, one ot 
1\ merica's foreillos t s.vlll phony orchest ra leaders. 

1\11' . Guterson 's se rvices were secu red bv Thomas II . 
Il'ce through special arrangelllcnt with Sid Grauman . 
The noted conducto r wa s present during a grcat part 
of the production of "I la il The Wom an", li ved con­
tinually in it s atmosphere and thoroughl y absorbed 

and./. I. . I:rothingham , lIobart Bosworth and II . O. Davi s will 
be hrst Nationa l releases. 

Associated First N ational releases the products of many 
ramous stars and produce rs, in cludin g C har li e C haplin , Norma 
and Co nstance Talmadge. Anita Stewart , Loui s n. Maye r, John 
.1\1\. Stah l, Char les I\ay , I"':atherine l\lacDonald, Mr. and Mrs. 
Carter De Ila ven, Pola Negr i, Lionel Barrymore, Jackie Cooga n, 
Marguerit e Clark , Marshall Ne il an, "ing Vidor , Buster " ea ton , 
Ben Turpin and others. 

I ~xecutives prominent in the Associated I"irst National are 
Robert Lieber , President; J . L. Williams, Manager , and Ilarry 
O. Schwa lbe, Secretary and Treasurer. 1\1 I.ichtman , general 
manage r o r the ;\ ssociatcd Producers wi ll continue with the new 
organization , representing the Produce rs in their relations with 
the hrst National. 

th c sp irit of thc rcmark:Jbl c dl'allla, a spirit that is 
eifeci i\'c lv reflected in th e urchesl rat ion. 

l3 0liJ a IIlIIsi( ( II I' sbee! allil a cO lilplele orcbes!ratioll 
blll'c beell prepared for Ibe (OIlV<'lIiell(e of exbibilors . 

I:or f()Ul"lecn years Mr. Gutcrson was condu cto r 01 
th e ramuu , l ~ lI ss ian S\ mphonv Orchcst ra , whi ch he 
brought to .'\nlt'ri ca from Petrograd. I3cfore thaI he 
cO lldu cted the ori gin al " 1:loradora" orchestl'a and 
plaved with Oscar Strau ss a lld other Il o tcd I:uropeall 
Illu sician s. ,\1 r. Gutcrsoll was olle of the first prolll ­
in cnt cO lldu ctOl"s to see the wonderfu l possibiliti es of 
finished mu sica l dicct with visuali zed drama . 
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II Hail The Woman" Cast 
~reatest Ever Seen on Screen 

X
J - STA RS 1" Not on ly becau se they 

constitute a ste ll a r combin a ti on of 
-the fir st magnitude a nd luminosity, 
but a lso becau se they are "scientif­

ica lly" balanced in the intensely hum an rol es 
which they in terp ret with transcendant 
ge niu s ' Such is the cas t which interprets 
" Ilail The Wom an", Thomas II. Ince's g rcat­
cs t drama. 

The fi ve leadin g parts arc ta ken by screen 
pl ayers each of who m has such a powerful 
and numerous following among picture fans. 
t ha t , were he or she to appear sin gly in any 
product ion, success would be assured. It may 
t herd ore be left to th e imagi nati on wha t 
th eir joint appearance will mean in a produc-

r beodore Robert s tion of the tremendou s scope and appea l o f 
" Il a il The Woman". 

Few cas ts, indeed, can boa st of such a 
ga laxy of t a lent as riorence Vidor, M adge 
Hellam y, Theodore Rubert s, Tully M a rshall 
ami Ll oyd I lughes, co mpose in " I la il The 
W uma n". 

I :Iorence Vidor, whom Ca rl Sandburg, the 
fa mou s poct , desc ribed as " the unfu rge table 
woma n", takes t he lead ing role, th at o f "Th e 
Wom an". C riti cs from a ll over the UllIted 
Sta tes a rc hailin g he r as Screen land 's leading 
woman , a nd " fir st lady" of the yea r. Mi ss 
Vidur 's part is that o f "Judith Beresford " 
who defies he r bigoted fa ther's doc trines th at 
lI'oman is a househo ld drudge who should 
have no inte rests beyond the home circ le. 
Mi ss Vidor gives a deep and spirited inte r-
pre tat ion of nob le wo manhood th at sac rifi ces J--tore llce Vidor 
it se ll' tu shi eld a forlorn childhood . She is 
glo riously triumph ant as she redee ms, through her devotion , th e li ves of 
those a rou nd her. 

M adge Bellamy, Thomas II. I nce 's newest st ar, who, th ough on ly 
nin eteen yea rs uld , wa s formerl y une o f th e most popular act resses on the 
New York stage, t a kes the pathetic, highly dram at ic pa rt o f "Nan". S he 
sy mboli zes the " pitiful woman " betrayed throughout the cen turies by 
m an, a nd peri shin g for her misplaced love_ I n the great death scene, 
M adge Bell amy achieves the supreme clim ax o f tragedy. 

Theodore Robe rt s, g rea test inte rpre ter o f cha rac ter o n both stage and 
screen, and a pioneer o f the American dram a, interp rets the pa rt of 
"O li ve r Beresford ", the unbending Purita n father, wit h the utmost 
fidelity. li e knows how to in jec t into a dour and forbid ding role those 
qui zz ical touches that have m ade him so uni ve rsa lly popular with the 
theatre-going public. 

Ll oyd Ilu ghes has the difficult ro le of weak and vaci ll at ing " David 
Beres fo rd ", a nd gives a maste rful portraya l o f psyc ho logical development 
and tran sition o f cha racte r as " David" achieves hi s manhood and " find s 
him self" in the g rea t church scene. 

Tully M a rsha ll , whose portrayal o f "C ha ng" th e Ch inese merchant 
prin ce in "The C up o f Life", Tho mas II. I nce's preceding success, is still 
fresh in the publi c mind , has ano the r ro le of g rea t strength and o rigin a l­
ity in that of the vicious and covetous "odd-jobs man", whose cupidity 
is tempted by "Oliver Beresfo rd " . 

Gertrude C1ai re, a not he r no ted pion ee r of the stage, who has taken 
mother ro les in mo ti on pi ctures for many yea rs, makes a swee t, con­
vincing a nd se lf-efl'ac ing mo the r in the part o f "M rs. Beresfo rd ". 

Edward Martindel is a cleve r, easy-goin g and noncha la nt ma n o f the 
world in th e part of " Wy ndham Gray", the playwright whose innocent 
fri end ship with "J udith " is mi s rcpresented by Vernon Dent , who takes 
the part o f "J oe I lurd ", t he c ru de and bucolic suito r for "Judith Be res­
ford' s" ha nd. 

C harl es Meredith is an exce llent inte rpre ter of the part of " I ~ichard 
S tu a rt", New York ar istoc rat, who fa lls in love with "Judith Beresfo rd ". 

Mathilde Hrund agc is an impressive "g rea t lady" in th e ro le o f " Mrs. 
S tu a rC, th~ New York society wo ma n, who befriends "J udith". 

J'vl u rI e l I'r a nees Dana , l Oll r-yea r o ld I nce tar, makes a stu rdy and 
appealing littl e boy In the part of " Da vid , Jr.", an d E ugenle I io n'ma n 
is th e Ill ust cudd leso me baby imagin able. 

"Thi s woma n i ~ Ill y daughte r- whose name is never mentioned in 
m)' hUl11c".-/1 C. ( ;ard ll er SII/livall titl e in " Il ai l The W oman ". 

Page Twe llt y 

Ilqhe CUp of Life" Wins 
with Real Romantic Interest 

N ational Picture Critics Find B ig Appeal in Bosworth 
and Support in Thrilling T ale of T wo Worlds. 

XYED- IN-T II E-WOOL dram a with 
boxo fTi ce appea l, en te rta inment va lu e 
and dramatic strength maste rfully 
co mbined . A picture to look at, to 
bouk for a run and to adverti se with 
conviction . Thomas I I. I nce's bes t. in 
vears". 
- Th a t's wha t th e Exhibitor's Il e ra id 
says of "The C up o f Life", Thomas II. 
Ince 's ro mance of two world s which 
was relea sed to a ny ing start in Sep­
tember and which fo r two consecuti ve 

munth s has neve r slackened 
its speed o r endura nce as a 
boxofrice Illoney ma ker. 

Wid 's ca ll s it "one long 
drink of ad ve nture and devo­
tion " and adds th a t " the 
drama is ten se a nd rea l" a nd 
"fa r above the ave rage on-er­
in g "dealing with the Far 
East . 

"Aga in we have tha t very 
exce llent comb in at ion of I nce, 
Boswo rth a nd the sea. Th e 
t rio is bound to produce so me­
thing unu sua l. I n this in stan ce 
it is no less one member o f 
the combi nat ion than another 
which has made the film a 

thing o f beauty",-so 
sta tes the M orning 
T eleg raph. 

The Motion Pi cture 
News declared th a t 
"not sin ce 'Below the 
Surface' have I nce a nd 
Bosworth coope ra ted. 
and 'The C up of Life' 
is as brimful of act ion, 
in cident, ad ve nture a nd 
ro ma nce". Madge Bellamy as "Pain", and 

Niles 1V,~ lcb as "No:>:,', ill tiJe 
Cu.p of Life . 

" Il ere is a story th at 
will grip and ho ld" , 
says the Moving Pic­

ture World , while the I~ xhibitors Trade Review beli eves that audie nces 
of eve ry characte r wi ll enjoy thi s pic ture, which is o f a di stinc t melo­
dramatic type, full of color and action". 

Wh ich shou ld be almost enough to conv ince such exhibito rs as have 
no t a lready played "The Cup of Life" th a t t hey a re ove rl ooking one of 
the most infa llib ly profitable film in ves tments o f the present season. 

Loew's New York thea tres booked the feature for one hundred consecu­
ti ve davs, the g rra test num ber of d ays fur which t ha t o rganization has 
e\'e r cOrlt racted. I n C leveland it pl ayed fo r a week d ay a nd da te at the 
C ircle and Strand. The Rialto T hea tre, Providence, t he St ra nd , San 
I' ranc isco, and a score of other fir st run houses will testify to the draw­
in g powe r o f "The C up of Life". 

I lundreds o f sma ll er thea tres, too, have utili zed it as a scy the fo r reap­
in g a ha rvest of dollars. 

"The Cup o f Life" is a sto ry of life in the O ri ent with a ten se stru ggle 
between a wily a nd relentless C hinese merchant and a renagade American . 
and the tend er roma nce of the C hin a man's adopted white daughter and 
the renagade's so n as the outstanding pl ot complica tions. 

Il oba rt Boswor th , M adge Bel lamy, Tully Marsha ll a nd Ni les W elch 
gua rantee th e st rength and fide lity o f the cha rac te ri zat ions while the 
Thumas I I. Ince trademark is assurance o f the drama's productional 
exce ll ence. 

What exh ibitors who ha ve played "The C up of Life" have don e, so 
Ill;t V th<lsC do who ha ve not yet booked it-present th e fea ture to over­
nowing houses. I t is di stributed by Associated First Nat ional Exc ha nges. 

" I was just wonder ing what God has aga in st women"-"perhaps 
li e blames th elll for filling th e world with men".- A C. Gardller 
Sl/Ilivall titl e in " Il a il the Woman". 
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Thomas H.I~ce "~ig l]e~r" CJhelnce~Side:~oftheFence 
Program wIth FIrst Natlonal ~~ 

Announcement For "First Quarter" Gives Intimation 
That Veteran Producer Knows What Public Wants 
in Demand For "Bigger and Better Pictures". 

F IVE Thomas II. In cc , pecial s, a ll conforming to thc Thomas II. 
Ince "big ycar" poli cv to meet .tJl e dcmands of thc wo rld 's picture 
goe rs. const itut e th e tcnt atl\ 'C I homas II. Ince product IOna l pro­

gram for the first quarter or 1922 . 

All are to he released hy t\ " ociated First Na tion al Pi ctures, In c. 
I-: \·er.v one will bc a hig boxofrice attractio n. They a re "Thomas II. 

Incc Produc ti on,". 

"S KIN DITIJ"- Florcnce "idol', Iv\ilt on Sill s. Marcia Manon , j oe 
Si ngleton, I' rank Ca mpeau , Charles Clary and Winter Ii all in the cast. 
Direction and sce nari o by I,ambert Ilill ye r, director of most of Btil 
Il art's best. Charl cs Stu mar at thc ca mcra . Original story by Marc 
Ed mond j oncs. I t is th e story or a tin-ea rcd , hroken-nosed crook, who 
receives a ncw idcntit y at the hands of it noted plasti c surgcon. Mystery, 
romancc and thrilling advcnture and a trcmcndou s drama with many 
unu,ua l twists and count less exploit a ti on possibili t ies. 

"T il E IIOTTF TOT"-h om Willi e Colli er's rccent stage succcss, 
Douglas MacLean in thc ro le of "Sam Il arrington", the man mortally 
af raid of horses, who is mi sta kc n for a daring steeplcchasc rid cr. IVl adgc 
Ile ll amy in the fcmininc Icad: Ray mond Il atton, Stanhope Wheatcroft , 
Truly Shattuck, Dwight C ritt endo n and othcrs in support. Story by 
William Co lli er and Victor Mapes. Sccnari o and dircction by Del 
An drcws, thc ve teran In ce scout who at last "condesce nd s" to wie ld a 
megaphone afte r many yea rs. Un ly it "Doug" MacLean vc hi cle such as 
"Thc Ilottentot" could win him. 

"jIM"-Milton Sill s. john Bowers and Margue ritc de la Mottc in the 
leading rol cs. An origina l story b.v Brad lcy Kin g. Dirccted by j ohn 
CrifTi th Wray, who directed " I.v ing I.ips" and " Il ail the Woman". The 
story of a school teacher and her soul's confli ct he tween a ca rcc r and a 
great love. The producti on emhod ics many thrilling sccnes taken in the 
Im pcria l Va ll cy of Ca li fornia and in San Franci sco. 

" I3E I,I.BOY Ij"-Anot llt'r comedv featuring Douglas MacLean to be 
rclcascd after "Thc Ii olle nt ot ". Thi s pi cturc is wort h waiting for . 

" '1'1 11 : BIWTI II : I ~ II()() I) 0 1: II AT I~"-A thrilling drama of thc 
Kentu cky mountain fo lk bv Anthon v M. l ~l1d . It will bc enacted hy a 
ty pi ca l thomas II. Incc al'l-s tar ca, t and direc ted by Lambert IlillYc I'. 

AN () I ~ I C I NA I , STCWY IW C C;\lW N I-: I{ SU LLIVA N-Whi ch is 
being prcpared in con tinuit y form and will soon cnter production under 
thc direction of Irvi n Will a l, remcmhcrcd for hi s direction Qr "Behind 
the Door", " Below the Surface". and other Il oba rt l3oswort h successes. 
An all -star cas! will he featu rcd. 

J ohn Fleming W ilson 
Drops f1.nchorl 

,\nol her of ,\merica's lit e ra ry ligh ts 
jOilll'd til l' ranks o i t he SlT('(' l1 dramatist.., 
\\ hCIl John Fklliing \\'il son . sho rt ~ tllr \' 
"ri ler . (It-a lllati s t a nd nove li s t . ac('epl(';' 
TLolll:l \.;, II . ( n ep 's proposa l lhat h~' wri1t' 
s(,\'era l !-i p('c inl [ t'allin's fo r I l1rc p roduc tion . 
\\ 'i l.,o ll ranks as the most allthori laliv(' a lld 
h ril li ;! nt of th e , \I1l CriCa ll writers o f fi c t ion 
dc:lIillR with the sea :l ntl th e I1H' I1 w ho sail 
it. I I is s hort s tories have appeared fo r the 
jla.." stvera 1 years in tIll' Saturday n,'clli ll J.: 
/ '/lsf and 01 il l'I' Il~ ndillg magazill es, whi! e s('v 
l'ta! of hi :-. pl ;tys . no tahl y "T' il e :\1:111 \,\Th o 
( '; oIl1l' I: ;tl'k," hav t:' heC' n trC'llH'llriOt1 1:i s t:l~ l' 
,-)\ l('(' L'~Ses . Likt, J oseph COllrad. \V ilsOIl 
k!loW S tIll' St';t frO[11 firs t hand ('x pl'r iPllce, 
II;t\'ing !-. [ll'llt hi s c;lrlit'l' years Iwfon.: thv 
111 ;ISt . I l is fIr s t motion p ic ture, whicll 
Tholll :I" II . Ine l' \\'ill soo n prodl1ct', \\' ill Ill' 
; 111 original dr:ulla of sailorm ell. 

lJokohama Screen Club ~irl's 
Secretar1] Wins Ince Cable 

Producer Just Has Hunch This Japanese Girl May Be 
"Little Sister" of " H ashimura Togo". 

Of the thou sa nds of T homas II. In ce fan s throughout t he Orient, onc 
Ica rn ed that. thi s produ ce r f:1Il s an casy prey for efr iciency and ahi li ty 
and since rity . On th e day thi s note was in the "Thomas II. Ince, 
I)erso nal", mai l sack , thc producer read 273 personal appea ls, suggest ions, 
cri tici sms an d just pieces or ma il and the note rcprod uced bclow was 
one of few that land ed in th e " Personal Attention" hasket. A ca ble 
resul ted. 

Screen Stars Admirers' Cl~ 
M ot a. M orrt, Yah-ohama. 

"Time, the conqueror, marches onwa rd to thc thrumming rhy thm 
of the falling mon ths-sometim cs the melody is sad- but the 
marc hing goes cease le" ly on".-C Cardller S ul/iva ll titl e in " Il ai l 
The Woman ". 

Cfhe SILVER 
SHEET 

,\I'I11ur :\1;[(' 1.(, l1l1an (Editor) 
1:C'gar t I<Og'l 'l'S El izaheth (~. Ikcch I ~. vall I\ ihhillk 
I ~. 1\1. Scltullz (C;l1l1era) .1 . 1\ . l'llilPP (, \rli s t ) 

.I\rtist " ll al" Carl S<: I1I1(:i<l('r 
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What Does the Public Reall~ Want? 

CThomas H. lnee 
Proposes to Find Out 1 

T I IOMAS II. INCT has stepped into the role of the 
tra il bl aze r in the field of resea rch in hi s chose n 
profess ion. 

i\b n)' leaders in the ind ustry ha ve been ask in g what it is 
·f! IO,\t!\S ~· the pu bl ic wants when its ra ther i ndcfi n i te demand for 

. II I NO; , I . I . . . ".", ,;-.;,,';;,, ' 'J igge r an, beller pi ctu res" is ga ll1lng in vo lume as the 
( ,III/lINN/A 111 0nths pass. 

""'_' Thi s produce r proposes to find out l li e is go in g to ask the 
-~~"::'::;;:;~~~~::::~;:~:::,~;h~~:" :-, ed itors throug hout the world . The ed itors, beca use of their 

~~b --.•..... ;- training. their expe ri ence and their daily contact with their 
.~_ -. readers, I., now more .acc urately. ~ h a n any other c1~IS S of people 
~ " 'f

i 
what It IS the publi c want s. I hey have their finger on the 

J2?.;j) pub lic pu lse. 
"The Thomas II. I nce World Survey of the Motion Pi cture" has been launched. I t is to be a piece of 

\\'ork that wi ll prove to be of ines timable va lue to the entire mot ion pi cture indu stry . 
i\ l r. Ince 's investigation- int ernational in character- will reach the four corne"s o f the ea rth . Thi s 

wor ld-w ide probe wi ll be in the hands or men and women trained to understand the public view and 
consc ience. 

Thi s amazing survey is to be based upon a questionaire devi sed by Mr. Ince and furnished to the 
edi tors of every ne\\'spape r at home and abroad- in Europe, South Ameri ca, Au stralia , Mexico and 
C lI1 ada. With the informa tion furni shed from those countri es where the mot ion picture is extant, a staO' 
or experts \\'ill ass ist Mr. Ince in co mpiling thi s wor ld survey of the mot ion pi cture. 

Hack o r thi s tremendous undertaking is the story o r a producer \\'ho has not bee n too absorbed in hi s 
work to hear the whi sperings in the air . 

"T he spirit o r the renai s~a n ce is upon thi s world of people and things" , says !VIr. Ince. " It behooves 
those who hold the destiny o r human endeavor in the pa lm o r their hands to look about them and to note 
the ne\\' dema nd s ir they a re to survive as leade rs". 

IL is in thi s spirit of confere nce and consultation t ha t i\ \r. Ince is launching hi s world survey of the 
motion pi cture. Thousa nds of ed it ors representing millions o f people o f many na ti ona lities wi ll be give n 
the opportuni ty or reflecting the a llitude of their readers by se tting down the answers to the quest ions 
propounded in the Thomas II . Ince questionaire . 

The que~lion s have been so designed as to eli cil accurate and definite informalion on the publi c's a tti­
tud l: toward the motion pi cture- its inOuence on life, its deve lopment , its future, and its grea test enter­
ta inment and educat ional effic iency. When the work has bee n comp leted- af ter the general trend of the 
in forma lion is dele rmi ned- Thomas 11. I nce wi II ha ve before hi m an in tell ige nt , world-wide constructi ve 
c riti ( i ~ m o r th l: mot ion pi ct ure. 

hom such \'alu ab le data /\ 1r. Ince will be abl e to plo t the future curve of the mot ion picture and he will 
he ah le to follow thi s curve strai ght to the answer to the great quest ion : " What is itthe public wants in 
it s motion pictures ?" 



ACCESSORIES " Hail the W o m a n " o ffe rs unlimited oppo rtunit ies fo r arti sti c and " pulling" pos te r sketch es 
, a nd special art wo rk. Post ers, press sh eets, direct m a il adve rti sing, a ll d o n e in the a rt d e pa rt­

m e n t o f t h e T h o m as H. lnce Studios and di stributed thro u gh the First Natio n a l o rganization, carry a t rem endo us selling a ppeal 
fo r this p ro du cti o n. Write o r wire to F irst Natio n a l Exch a n ge co ncern in g t h ese a rti st ic accessories. T H EY ARE SUR E-FIRE ! 
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